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Born in 1961 in Tainan, Taiwan, Lin Hong-Wen graduated in 1982 from the Fine Arts Department of
National Academy of Arts (today’s National Taiwan University of Arts). After completing his military
service, he returned to his hometown of Tainan and gradually cultivated artwork rooted in the
humanities and the local environment, later extending his reflections to the world and nature to
drive environmental art and its exhibition in Taiwan. His work includes painting, metal sculpture, and
environmental installations, and expresses topics closely related to society with abstract forms.

In the 1980s, Lin started exploring abstraction and expanding his practice to include other materials
and devices, such as tracing paper, plaster, ink, acrylic boards, resin, metal, hardware elements, circuit
boards, and photocopiers. In the 1990s, his work gradually gravitated toward three main art forms:
painting, metal sculpture, and environmental installation, which still continue to be his focus today. His
1997 painting on paper Diversion is an example of earlier works of the 1990s.

Diversion is organized around a central axis with one side composed of deep blues and the other of
dense black to create contrasting visual spaces. The left half, with its engagingly translucent deep
and light blue tones, seems to delicately glimmer due to its thin layers of paint, and white and red
specks of light increase near the center border, creating a sense of connection to an infinitely distant
space. The black paint on the right side is dense and impenetrable to light, and in the center, the artist
unexpectedly placed a bold slash of white paint that seems to split open the painting like a flash of
lightning. While the two sides are obviously different, overall the painting emits a mysterious air, as
the contrast captures a divine light and opens a space of infinite imagination. All of Lin’s paintings
have compositions featuring a central division between right and left sides, each of which seems to
represent a separate world at first glance. However, when appreciated as a whole, there exists a fluid
dialogue and implicit balance like two aspects of a single object, and the artist provides a way of
seeing the whole through the divided painting.

Observations of natural and human environments have always been the focus of Lin’s artwork. Through
his body, he thoroughly perceives localities and observes nature as well as himself. Because he
conveys his authentic inner thoughts through his chosen expressive mode of abstraction, Lin considers
his work to be a kind of realism. Lin believes that all things operate by invisible laws, yet never comply
with one’s assumptions or life trajectory. In his paintings, he uses color, space, composition, and
rhythm to create traces in layers that capture flashes of consciousness. This can be seen in ¢, where
disorder is suggested with what seem to be mistakes or misplacement that come together to form

unexpected beauty and project the spiritual light manifest in the artist’'s mind by all things in nature.
(Isabelle Kuo)
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1997
JE5EDEERL ~ A% Acrylic on paper
49 X 67.5 cm
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