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Born in 1959 in Yilan County, Taiwan, Lin Ju won the Hsiung-Shih New Artists Prize in 1979. In 1985
at Chia-Jen Art Gallery, his first solo exhibition, titled Lin ju’s Painting Experiment in 90 Days of Self-
Enclosure, drew a great deal of attention. Lin participated in the Living Clay group exhibitions of 1986
and 1988, and also carried on the spirit of Living Clay in exhibitions with Chen Chieh-Jen and Kao
Chung-Li in 1991, 1996, and 1999. Lin has dedicated himself to painting professionally since 1994.
Lin is highly skilled in drawing, watercolors, and ink line drawing, as well as smudging ink to create a
sense of volume within these contour lines. In his painting, he has often depicted an emerging desire
to imitate women within male figures; maternal or family iconography, such as the Madonna and Child,
to blend in traditional Western iconography from the Renaissance; or fantastic and bizarre genitalia to
symbolically subvert taboos and traditions around the time that martial law was lifted in the 1980s.

Lin’s Phenomenology of Chinese Art History in Taiwan I: Apes Playing under the Moon was exhibited
in his 2012 solo exhibition Finger on the Void. From 2007 to 2009, he made work based on the Palace
Museum collection, copying compositions such as Early Spring and Old Trees, Level Distance by the
Northern Song master Guo Xi, and his past themes, such as Madonna and Child and withered trees,
also reappeared in his work. Lin appropriated his subject matter for Phenomenology of Chinese
Art History in Taiwan I: Apes Playing under the Moon from the anonymous Song Dynasty painting
Gibbons Playing in a Loquat Tree, which if looked at upside down or in reverse in a mirror, will reveal
its compositional similarity to Lin’s painting. Lin, however, used oils to reinterpret the Song Dynasty
composition as the phantom image of a dreamer by including a background of magnificent and
strange moonlight and finely rendered clouds in a clear sky, as well as plants and animals hanging
upside down from tree branches. In this way, Lin’s skills of interpretation, playing with themes, and
appropriation are on full display.

The title of Lin Ju’s 2018 solo exhibition Flowing Reformation was inspired by a Buddhist breathing
exercise that he had recently begun aimed at improving his life and health. Around this time, Lin had
also started studying the painter Sanyu after he was invited to talk about his paintings in a video. On
the backs of the paintings in his exhibition, Lin pasted manuscripts and newspaper clippings echoing
various thoughts before or after the works on the front were finished. The exhibited works include
a total of 15 ink wash paintings on rice paper or silk, most of which are named with numbers and a
few have either the words “Homage to Sanyu” or “Developed by Lin Ju.” The frame of each painting is
mounted on the wall of the venue with a hinge, so that viewers are able to flip the painting and view
both sides. On the back of his work Flowing Reformation No. 5: Homage to Sanyu, Lin pasted the words
“Flowing Reformation,” “Homage to Sanyu,” “Rebellion with Ink and Brush—A Sketch,” and “l jumped
on Sanyu’s head trying to push his brain into his body. | jumped on his shoulders trying to trample him
into the soil,” as well as a reproduction of Sanyu’s painting Pink Chrysanthemums. Subject matter for
the front of the painting includes rare flowers, strange fruit, insects, birds, and plants, all of which are
uninterruptedly coiled within the branches and tendrils of other climbing plants.

The theme of Lin’s Flowing Reformation No.74 came from the artist’s photographs of a homeless
person, and the figure in the painting seems to be intersex. Lin glorifies a branch used as a walking
stick to make it appear more like a scepter, and the figure’s clothing is transformed into goat riding
on their back, such that the two fit closely together. On the back of the painting, Lin added the words
“Flowing Reformation No. 14,” “It took human beings 3,000,000 years to stand, another 300,000 years
to look up at the moon, and yet another 30,000 to draw the moon, land there, and look at themselves,”
and “I don’t want to praise his failure, so | imagine his youth,” as well as reproductions of artworks,
one a Picasso, and sketches. Lin transforms themes such as portraits of Buddhist Arhat and famous
masters seen in classical ink painting to refer to his previous practice of subverting iconography, and
also allude to marginalized people in contemporary society. (Yi-Ting Lei)
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ERRIEM FUERBEE 1R = EE Flowing Reformation No.5: Homage to Sanyu
2018
JK2& ~ 48 ~ 376 Inkon silk mounted on canvas
136 x70.5 cm
EBEBE Purchase 2021.0001.002
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REEM JUER#/E Y452 Flowing Reformation No.14
2018

JK2& ~ 48 ~ 376 Inkon silk mounted on canvas
155x72.5¢cm

52l Purchase 2021.0001.003
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REmEM 2B (—) : B TIRELE Phenomenology of Chinese Art History in Taiwan I: Apes Playing under the Moon
2007
S ~ 76 Oilon canvas
240 x 165 cm
5208 Purchase 2021.0001.001
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