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My artworks represent what | care about. They all represent a part of me.

| used black and white film to photograph New York and color for Fuzhou. Every year
| traveled between these two places, and gradually added sound and videos. | wanted to use
my own method to tell this story.

—Chang Chien-Chi

Chang Chien-Chi focuses on the social issues of many places using documentary photography. His
most important works include Chinatown, centered on New York City’s Chinatown, The Chain, his series
dealing with the controversial Long Fa Tang Temple, where psychiatric patients are housed in southern
Taiwan, and Double Happiness, in which he documented brokered marriages between Taiwanese men
and Vietnamese women. For many years, he has explored relationships among people, and has always
been completely thorough and shown great concern for the subjects he is photographing. In 1992,
he started observing and recording undocumented immigrants in New York City’s Chinatown, as well
as their relatives in Fujian Province in China, in order to tell the unique stories of these marginalized
people. Lin Hongjohn pointed out a noteworthy aspect of Chang’s process, “The photographer becomes
a part of the subjects’ lives, so that a total state of disarmament is reflected in front of the camera.”" Lin
also noted that as a result of Chang’s 17 years of involvement, “An unreal reality was presented through
the juxtaposition of Chang’s black and white and color photographs in his installations—there were
reunions between them through their representations in the photographs.” Chang decided to work
with vulnerable communities in various places around the world, and to establish trust, friendships,
and put foreign affairs into action with individuals from these communities. In his Chinatown series, he
juxtaposes photographs he took at different times of two generations of people, and then added sound
and video that he had developed more recently.

Chang has developed some special features in his work and life over the course of his long artistic
career. First, since he follows the subjects of his photographs, who are refugees and immigrants, he has
integrated high frequency travel (up to 52 flights every year) into his lifestyle to work with them as they
drift from place to place. Second, he has developed friendships with his subjects through intermittent
meetings year round. He has then used these connections to bring his artwork up to a new level that
sets it apart from typical documentary photography. Third, through his long-term observations, and
use photography to record and accumulate images, Chang presents reunions, memories, periods
of people’s lives, and their collective existences. Due to the limitation of time and distance, the only
way for these people to get together is through photographs, and although this is not as good as
meeting in person, it continues to be valid in contemporary life. This medium, which is both fragile and
strong and creates a virtual reality that keeps people connected, entails several levels that are worth
discussing. About this state of existence, Chang has said, “Family members are together and apart.”
This is a unique and real aspect of human existence in today’s world. In an era when virtual reality is
gradually increasing in our everyday lives, Chinatown reminds us that photography—a traditional and
innovative medium that has existed for more than a century—and its function of establishing relations
between people are both indispensable when time and distance create barriers. (Chang Fang-Wei)

1 Chang, Fang-Wei, “Foreign Affairs from Within: Dialogism of I-for-the-Other,” Foreign Affairs: Artists from Taiwan [exhibition
catalogue], Taipei: Taipei Fine Arts Museum, 2009, p. 18.
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E B Yang Y. Family, Fuzhou/Yang Y. Family, New York City/Yang Y. Family, Fuzhou (18% & T/ =188 / ##0 / T@/N=;188)
2003 /2004 /2005
TER A~ BRERERE Cprint, silver gelatin print
63 x 96 cm (x3)
882 Donation 2021.0030.001

098 © ST KMEE WREFTE EENXTE © Taipei Fine Arts Museum Al rights reserved 099



E B Zhang T. Family, New York City/Zhang T. Family, Fuzhou/Zhang T. Family, New York City (3RZE - #B%Y / TR RLEE / #45)
2005/2010/2003
ZEHIREE A~ HERE Silver gelatin print, C-print
63 x 96 cm (x3)
B8 Donation 2021.0030.002

100 © ST KMEE WREFTE EENXTE © Taipei Fine Arts Museum All rights reserved 101



=2 Lin M. Family, Fuzhou/Lin M. Family, Fuzhou (#% - T@/NIRILEE / TR/ ERILEE )
2008 /2007
FERB A Cprint
63 x96 cm (x2)
882 Donation 2021.0030.003

102 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum All rights reserved 103



2 Chen M. Family, Fuzhou/Chen M. Family, New York City/Chen M. Family, New York City (PEZ% - T@/=:18 / 4859 / #45)
2004 /1998 /2006
TER A~ BRERERE Cprint, silver gelatin print
63 x 96 cm (x3)
882 Donation 2021.0030.004

104 © Zvha e iRiERTE BIELR © Taipei Fine Arts Museum All rights reserved 105



-7 Yang Y. Family, New York City/Yang Y. Family, Fuzhou (5% + ##%9 / T@/=;1$H)
2004 /2003
ZEHIREE A~ HERE Silver gelatin print, C-print
63 x96 cm (x2)
88 Donation 2021.0030.005

106 © ETRIIEAEE KREFTE BIEDATE
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=7 Zhang Y. Family, New York City/Zhang Y. Family, Fuzhou (3RZ @ B9 / T/ REE )
2003 /2006
ZEHIREE A~ HERE Silver gelatin print, C-print
63 x96 cm (x2)
88 Donation 2021.0030.006

108 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum All rights reserved 109



= Jiang J. Family, Fuzhou/Jiang J. Family, New York City (;IZ - Tg/IRU%EE / #1509 )
2004 /2008
FEBE -~ BARHEIB A Cprint, silver gelatin print
63 x96 cm (x2)
882 Donation 2021.0030.007

110 © ZACTHILEME HREFTE BENLE © Taipei Fine Arts Museum All rights reserved 1
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=2 Zhang Z. Family, Fuzhou/Zhang Z. Family, New York City (5R% & T@MREE / #149)
2003/1998
WEBH - 2HIREE A Cprint, silver gelatin print
63 x96 cm (x2)
BERE Purchase 2021.0030.008

© ST REFTE BIEXR
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B Chen X. Family, Fuzhou/Chen X. Family, New York City/Chen X. Family, Fuzhou (PEZ & T@/MN=:T8E / #8#%0 / T@/N=;188)
2004 /1998 /2007
FERA -~ BRIBHEEHE Cprint silver gelatin print
63 x96 cm (x3)
B8 Purchase 2021.0030.009

114 © ST KMEE WREFTE EENXTE © Taipei Fine Arts Museum All rights reserved 115



IRAH FEAH Chinatown

2011
HIERER (BH | %E « &) Dual-channel video (black and white/color, sound)
19°35”

B fE Purchase 2021.0030.010

116 © ST KMEE WREFTE EENXTE © Taipei Fine Arts Museum All rights reserved 117



