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Also known as Tuibo, Wu Hsueh-Jang was born in 1923 in Sichuan, China, and in 1943 enrolled in the
National College of Art, which had merged with the Hangzhou National College of Art and moved to
Chongging in 1938, and majored in traditional flower and bird painting. After graduating, he traveled
to Taiwan in 1948 and upon recommendation by President Wang Rizhang of the National Academy,
was hired as a teacher at Chiayi High School. From this point, he started developing his career as an
artist and educator, and was recruited by Taiwan Provincial Junior Teachers College, Chinese Culture
University, and Tunghai University. In 1993, Wu retired from teaching and in 1997, moved to Los
Angeles, where he lived until his death in 2013.

Wu Hsueh-Jang possessed strong skills, especially in techniques such as the flower and bird painting of
gongbi, yet was not constrained by orthodoxy and added a contemporary spirit to traditional painting.
In the surging modernist trends of the 1960s, Wu pioneered his own style of ink by drawing on Western
formalism and the spirit of geometric abstraction. His unrestrained and succinct manner and refined
lines transcended traditional ink painting norms to become his unique signature style.

After living abroad for many years, Margaret Shiu settled in her husband’s hometown in Taiwan in 1976.
Soon after, she traveled the island to see exhibitions, actively exploring Taiwan’s evolving avant-garde
art scene. Wu had created his colorful ink painting A Gaggle of Geese earlier that year, thus breaking
through the traditional look of ink and reflecting the era with a bold experimental spirit while at the
same time suggesting abundant yet restrained emotions. In a leisurely and simple way, Wu expressed
the close connection between man and the land—a notion from Eastern philosophy that says man and
nature are one. Deeply based in tradition yet full of experimental spirit, this ink painting was the first
piece of art that Margaret Shiu collected after arriving in Taiwan, and it paved the way for her future
collection.

Wu Hsueh-Jang loved painting geese. As a subject he repeatedly considered, geese appeared in
different forms, were drawn using different techniques, and reflected his childhood memories of the
rural Sichuan countryside. For a Gaggle of Geese, he built up a base of lightly colored washes, and then
outlined six plump bodies and the long and elegant necks of these birds. He did not infill the outlines
with more color, but left the dark lines and translucent washes to create an effect of overlapping
bodies that is both lighthearted and refined. The work marks a break with the meticulous gongbi
method Wu learned in his traditional academic training, and favors rhythmic lines expressing a free
and straightforward quality. The lines in the painting are unrestrained, floating like clouds or flowing
like water, and with these few simple brushstrokes, Wu expressed the quick-witted quality of the birds.
Their slender necks are curved so the birds face one another, and their beaks seem to be engaged
in lively conversations, such that our imaginations are filled with their squawking and the humble
simplicity of farm living. (Isabelle Kuo)
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] Bf#5 A Gaggle of Geese
1976
W2~ #EK Ink and pigment on paper
35x45cm
882 Donation 2021.0003.001
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