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Wu Tien-Chang was born in Keelung in 1956 and graduated from the Department of Fine Arts at
Chinese Culture University in 1980. Wu spent his childhood in a port city where his spirit was nourished
by parting scenes and exotic American culture in the form of soldiers on shore leave looking for
entertainment. Besides these influences, he witnessed Taiwan’s national identity crisis caused by
breaks in diplomatic relations between Taiwan and both Japan and the United States. These latent
memories and random collage of cultures came together to form the pronounced Taiwanese flavor in
Wu’s artwork, which was chosen to represent Taiwan at the Venice Biennale in 1997 and 2015.

Wu’s 2013 work Beloved was added to the Museum collection in 2021. It was also exhibited at the
Taiwan Pavilion of the 56" Venice Biennale and accompanied by an adaptation by musician Wen Hsia
of a Japanese song. Beloved focuses on the sorrow of saying goodbye to romantic love while mixing
in a concern for national history and political affairs. It is also one of Wu’s representative installations
of the period since 2010 that makes use of magical special effects based on video and mechanical
devices.

Walking into the venue, visitors see the installation’s only light focused on a still photograph. Wu
cleverly set up a mechanism that responds to visitors’ movements to switch the light on and off. When
the light goes off, the static photograph is astonishingly replaced with a dynamic video and a melodic
tune rocks the dim room. The video’s protagonist is dressed in a series of costumes and accompanied
by certain props, and except for her eyes and lips, her features are hidden beneath a mask stifling
her passion. Wu lifts the spell and reveals life in a way reminiscent of a magic show mixing reality and
illusion.

Wu runs the whole show, from writing and directing to manufacturing all of the props and meticulously
constructing a retro photo studio. The character is dressed as a girl scout, female sailor, policewoman,
or female military police officer, and even wears items associated with sado-masochism to reveal her
restless soul lurking beneath her pure exterior. The frame of the photo is decorated with the kind of
plastic flowers seen at the ultimate parting scene, a funeral, and a string of Christmas lights, which
were produced by Taiwan’s OEM cottage industry in the 1950s. With the music still playing and the
lights twinkling, the character silently bids her final adieu. Wu’s imagery fuses innocence and taboo
into pure contradiction, and with the help of props, his character becomes a symbol of desire implying
the ruling party’s will infiltrate the homeland. Even though the passion of the young men and women
represented in Wu’s work burns bright, in the atmosphere of that era, they had no choice but to give
up. (Fang Mei-Ching)
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R DFTBHA Beloved

2013
ESSRESRRIEE (1 ~ B8 ) Single-channel video installation (color, sound)
4’507

B8 Purchase 2021.0032.001
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