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Ho Hong-Hsiung’s work Chicken Fight was donated to the Museum in 1991 by the Lions Clubs International
on the occasion of the 30" anniversary of the founding of its Taipei’s chapter. However, it was not formally
processed and entered into the collection until 2021, and was one of the first artworks in the collection to
receive the designation of public art.

A pioneer of environmental sculpture in Taiwan, Ho traveled in 1988 at the age 46 to the United States,
where he received his MFA from Fontbonne University in St. Louis, Missouri. After returning to Taiwan, he
was influenced by styles prevalent in the 1980s, such as the use of minimalist blocks of color and outlines,
as well as by the textures and the use of an ax in works by Taiwanese sculptor Chu Ming. Ho developed an
intensely personal art language emphasizing narrative compositions with post-modern sensibilities. His
sculpture Chicken Fight is based on the children’s game of the same name, which he enjoyed playing from
elementary school through college. In the work, a rider about to be pulled off his mount but still fighting is
actually based on the artist’s own image.

In this four meter wide sculpture, Ho created an image of two four-person teams trying to pull each other
down. If this work were displayed in the enclosed space of the Museum in the manner of a sculptural
artwork, viewers would have to view it from a distance of only one or two meters, and therefore would not
have been able to appreciate all sides and the deep cuts in the sculpture’s mass, or see that it’s depiction
of a game where a person is ridden by another who is engaged in hand-to-hand combat. However, soon
after the work was donated, it was decided that it should be exhibited outside the Museum, and this
decision and the creation of this work coincided with the end of martial law and the beginning of a more
open environment for all aspects of art, including new forms, subject matter, and language. Ho bid farewell
to his formal pursuit of pure abstraction based in simplified lines and forms, and began a new chapter by
combining the vertical planes and cross sections of Cubist deconstruction with the vigor of Wei Dynasty
stele inscriptions. With tree-like human forms that appear as a powerful mass of tangled figures, Ho was
responding to the romantic liberation of the human figure from stone that had started in the Renaissance.

From the front of the sculpture, we can see where Ho used his own likeness for the fighter who is about to
be knocked off his mount. His chin is pressed firmly against his adversary’s cheek and is looking up as he
struggles to control his body with an expression indicating he is about to fall. Yet he is still encircled by his
three comrades in arms, and standing in his “stirrups” ready to fight to his death and united with his “horse”
throughout. The human figures serving as horses in the game are all squatting and showing the exertion
of all their strength in the fight, and also seem to be supporting the weight of the sculpture with their bent
legs and feet. This arrangement also forms a harmonious proportion with the upper section of the work,
where the dignified fighters are struggling and closely packed.

Seeking ideas in the traces of his life and imagery born of nature, and laying an unprecedented path
through Eastern calligraphy and Western art, Ho Hong-Hsiung established his own towering position with
Chicken Fight. From the 20th century harbingers of the 1990s, to the awakening as he headed into the
21st, the artist held fast to his own words, “Be honest and loyal to your own works.” At the turbulent end
of the century, he gathered the energy accumulated in half his life as an artist, and did not think about
pleasing the public with sensational tricks. He was the first to recognize that this was something that
belonged to the public, as he said, “Everyone can touch it, and even climb on it.” Wielding this statement
like his ax and chisel, the artist knocked down the wall of high art. (Seeing Wu)
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