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Born in 1975 in Taipei, Tang Jo-Hung graduated from the Department of Fine Arts at Tunghai
University in 1988, and then received his master’s degree from the University of Salamanca in
Spain in 2002. He currently lives in Taipei. Tang won the 2005 Kaohsiung Award first prize, the
2008 Eighth Annual Liao Chi-chun Oil Painting Award, and the 2016 Taipei Art Awards grand
prize. He has experimented with the language of painting for many years, and as an artist who
has experienced many art trends, mixes Eastern imagery with bold Western compositions and
colors, lively brushwork, and multilayered visual symbols. His paintings contain an abundance
of forms, textures, and exquisitely amusing imagery.

Since 2011, the Museum has held solo exhibitions for grand prize winners of the Taipei Art
Awards, and in 2019 continued this programming with Old Man. Fairy. and a bit of everything—
Tang Jo-Hung Solo Exhibition. In 2016, Tang won the award for his series Searching for
the Origin — Little God Series, which is a rare instance of the award being given to a two-
dimensional artwork. Tang’s subsequent solo exhibition was divided into the themes Fairy and
Old Man, in which the artist created a narrative technique based on different times and places
and alternating scenes, and created visual changes to ultimately describe life stories that he
has witnessed firsthand.

In 2020, in order to complement two of Tang’s works collected in 2009 and 2015 and further
enrich the collection, the Museum acquired two more representative works that had been part
of solo exhibitions held at the Museum. Completed in 2013, Ruthless Sword Descending from
the Sky had been accumulating dust at the artist’s studio in Xiaguirou, Tamsui District, for some
time before being débuted at the Museum’s Old Man. Fairy. and a bit of everything—Tang Jo-
Hung Solo Exhibition. Tang was sensing intense antagonism when making this work, as unease
was boiling over due to the Cross-Strait Service Trade Agreement protests. Political insinuation
has never been Tang’s established artistic orientation, and he has avoided this kind of serious
subject matter and its power all along. However, art can never completely escape the times in
which it is created, and this particular work was exhibited at the Museum when an atmosphere
of protest against the return of Hong Kong to China pervaded Taiwan. History never completely
vanishes for artists, and in the process of its continual reenactment, the subversion and flow of
values are always confusing.

The second acquisition in 2020, Double Dealing, is a double paneled work in which the left
and right sides can be interchanged. Tang had originally intended to make only the left panel,
but in the process, his brushwork, colors, and composition accumulated and extended the
work with a beautifully corresponding and balanced right panel. Tang developed this work
following the necessity of visual narration, and the rhythm of his large brushstrokes convey
joy with lines full of dynamic emotion painted in a comic style. The wood grain texture of strips
glued to the surface of the painting and the theatrical effect of its stage make the work’s space
richer and more interesting. Layered meanings related to overlapping identity, parallelism, and
Doppelgangers often appear, as identity exchanges between dogs and their owners, dual or
multiple narratives, shifts between subjects and objects, and dual existences have all been
seen in his works. Topics such as these seem to flow from the artist’s inexhaustible creative
power and encapsulate life in ways that can never be fully absorbed. Tang often presents
unclear states, emotions, and fluctuations that cannot be captured, but the challenge of
expressing these topics compels the artist to keep returning to them. (Chaoying WU)
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72 ch B2 T#E1E®I Ruthless Sword Descending from the Sky

2013

SRFS ~ MR Oil on masonite
215x373 cm

B RE Purchase 2020.0008.001
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#£B Double Dealing

2018

JHF - #i#EMR Oil on masonite
220 x 245 cm

#AEE Purchase 2020.0008.002
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