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Born in 1956 in Guanmiao Township, Tainan County, Huang Hung-Teh decided to register for
the National Academy of Arts entrance exam when he was a senior in high school and later
became a student of Lin Chi-Hsin. In 1981, he started working at a design firm and then in 1983,
graduated from the Department of Fine Arts at National Academy of Arts. In 1984, he began
working at Tainan Municipal Cultural Center. In 1985, he won the 10" Hsiung-Shih New Artists
Prize. In 1986, he won an award at the Museum’s Contemporary Art Trends R.0.C. exhibition
and promoted Modern Art—Style Exhibition of South Taiwan in collaboration with other artists
located in Tainan. Also in 1986, Huang participated in the establishment of the Modern Art
Style of South Taiwan Painting Society, which would serve as an important promoter of modern
art by presenting new styles to the Tainan art community. In 1995, he won the Lee Chun-shan
Foundation Creative Award. From 1990 to 2009, he held fourteen solo exhibitions, including
those at ITPark, Kaohsiung’s Up Gallery, and Taipei’s ESLITE Gallery. He also exhibited work in
the Museum’s 1989 The Time and the Unprecedented Contemporary Arts in the R.0.C, 1992 Dis\
Continuity: Religion, Shamanism, Nature, and its 1996 Taipei Biennial: The Quest for Identity.
In 2004, Huang was invited to exhibit at Contemporary Ink Painting and the State of the Ink and
the group show The Transitional Eighties—Taiwan’s Art Breaks New Ground.

Huang uses a mixture of ink, watercolor, and acrylic paint on cotton paper, canvas, scrap paper,
or ceramic tile. His compositions contain gestural splashes and lines reminiscent of writing to
construct overall cohesive spaces in medium-sized paintings. Some believe Huang’s intent is
to create conceptual works, while others say his lyrical and meditative spaces are filled with
symbolism. Still others claim his subject matter is poetry. In early oil paintings, many of which
were large-scale triptychs, he left significant proportions of the canvases blank to create a
sense of natural repose. From 1991 to 1993, Huang focused on calligraphy, used paper, and ink
as his media, and added acrylic paint to create variations in texture and form, which ultimately
broke with tradition in favor of conceptual expressions.

After 1996, Huang made a break with his conceptual framework and declared he would abandon
the painting form altogether. He tossed his works, Frisbee-like, into a rice paddy, and the next
day, a farmer gathered the paintings to construct a fence, thus realizing Huang’s proclamation
that the process of creation is a kind of transmission, and the artist is a transmitter.

Although his paintings seem to be composed of gestural splashes and calligraphic writing,
they are the product of intricate and precise decisions. He likes flowing and easily accessible
materials—those that are full of fluid qualities that can be controlled.

In this acquisition cycle, the Museum purchased Huang’s 2000 work Post (A Square Piece of
Wood on a Pillar Supporting a Building), which the artist casually painted on a door panel. For
works of this type, he would observe various objects, then internalize them into literary, lyrical
brushstrokes which he painted on things to project his life and emotions. He painted lively and
simple lines and natural looking symbols on table tops, scrap paper, and red bricks, suggesting
he was leaving these natural and gentle marks as fond memories of his life. Huang’s painterly
lines and natural freehand brushwork offer viewers a broad space for spiritual freedom in his
sober and concise paintings. (Yi-Ting Lei)
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@ hE # (4 E&MEAIFSA) Post (A Square Piece of Wood on a Pillar Supporting a Building)

2000

BT AEER ~ A4 Acrylic on wood
60x196x3 cm

%M Purchase 2020.0011.001
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