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Born in 1976 in Taichung, Jao Chia-En currently lives and works in Taipei. He graduated from
the Fine Arts Department of Taipei National University of the Arts in 2000, received a diploma
from the Beaux-Arts de Paris in 2004, and then received a master’s degree in Fine Arts from
Goldsmiths, University of London in 2007. He also attended the Research Program La Seine at
the Ecole nationale supérieure des beaux-arts in Paris, France, from 2008 to 2010. Jao is skilled
in the use of a variety of art forms, such as video, installation, and painting. His subject matter
is focused on history, politics, and socioeconomic development, and he explores issues related
to culture, language, and identity. His video work REM Sleep won the 2010 Taishin Arts Award
for Best Visual Arts, and his Arms won the 2014 Taipei Art Awards. In 2016, Jao’s Arms no. 31 was
added to the permanent collection of New York’s Guggenheim Museum.

Jao often highlights heterogeneous elements from multiple cultures to create polyphonic
contexts, leading his viewers to escape the limitations of systemic frameworks and reorganize
their modes of thinking. The Museum has collected Jao’s Arms, one version of which was
exhibited in the 2012 Taipei Biennial, and another exhibited at the 2014 Taipei Art Awards.
Consisting of hand-painted pictures, installations, and text, these works reexamine things
left in Taiwan by different colonizers from multiple perspectives. His installations in the two
exhibitions stressed different presentation methods: In the Taipei Biennial version, a fifteen
meter long thin plinth stretched across the venue to a passageway, which emphasized for
visitors a sense of moving through different contexts; The Taipei Art Awards version was a
triangular installation constructed of the same type of plinth but symbolizing a military bunker
marking the borders between different regions. Audience members were encouraged to walk
around the plinth and look back on traces left during various historical periods.

This year the Museum collected the Taipei Art Awards version of the installation, which includes
a pedestal painted with different shapes and in colors created by the British paint company
Dulux. The colors were selected based on the colonial connotations of their names, such as
Ripe Banana, Old Glory, Royal Garden, Sail Away, and Colonial Red, but actually are part of our
common experience, just like the heraldic symbols that Jao chose based on experiences in his
daily life. A coat of arms represented the exclusive power of the European aristocracy in the
Middle Ages, as well as hereditary and inheritance. Jao studied different heraldic systems from
around the world and using thirty sketches of these systems, explored the historical trajectory
of Taiwan’s political and economic development from the era of the European maritime powers
in the 17" century to 2012.

Cultural products Jao gathered from the course of colonial history are important visual
symbols for every one of his heraldic symbol pieces, and he uses his thirty heraldic symbols
to deconstruct each system of political symbols and common perceptions of history and
country. By reorganizing these symbols, he not only ingeniously annotates Taiwanese society’s
memories of its history, but also raises questions and puts forward perspectives about objects
and related events, such as the PRC national flag, four color enameled steel plated housing,
Mikado pheasants, banana trees, sugarcane, sweet potato leaves, betel nuts, and coffee,
which all play important roles in Arms because they symbolize Taiwan’s economic development
and the livelihood of its people, as well as China’s continued influence on Taiwan. They also
symbolize the thinking and general attitudes towards life of the Taiwanese people during
different periods. (Su Tzu-Hsiu)
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