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Born into a family of traditional Chinese doctors in Jiangjun Township of Tainan County in 1960,
Yen Ding-Sen was surrounded with medicinal herbs during his childhood. He graduated from
the Department of Fine Arts at National Academy of Arts in 1983, and from the Graduate Institute
of Plastic Arts at Tainan National University of the Arts in 2004. His work was selected for the
Museum’s 1986 exhibition Contemporary Art Trends R.O.C.. In the same year, he promoted the
Modern Art—Style Exhibition of South Taiwan in collaboration with other southern Taiwan artists
including Huang Hung-Teh and was involved in the Modern Art Style of South Taiwan Painting
Society. His work was selected for the Museum’s 1988 exhibition Contemporary Art Trends in
R.O.C..

Yen’s painting style in the 1980s tended toward overall atmospheres and meditative spaces
created with thin layers of inorganic monochromatic paint and simple outlines of objects,
serving as metaphorical projections of the artist’s thoughts. Then in the 1990s, geographical
landscapes painted with freehand brushwork started to appear. The mostly alienating empty
spaces of his earlier works were replaced with thick layers of paint and simple and dry
brushwork expressing weathered natural settings in ocher shades along with plant and rock
shapes.

His painting took on a more distinct style in 1993 with the addition of personal psychological
space in lieu of the objective geological backgrounds seen in previous works. He also turned
from leisurely brushwork in the traditional literati style to larger brushstrokes that generated
feelings of conflict. His customary use of bleeding yellow, white, and black paint to suggest
moist muddiness took precedence over more concrete and spatial uses of color." Yen has said
that for works of this period, he used more primitive mineral pigments to express “an inner
longing for ancient civilization and reactionary rejection of modern technological civilization,
and from images of natural landscapes and ordinary objects, | developed a classical feeling
and literati style.” He believes that a painter with awareness must thoroughly understand
the traditional and contemporary, and then make choices to “find a foothold for one’s own
artwork. A seed symbolizes the continuation and regeneration of life, and can serve as one’s
attitude and concern for life. With traditional Chinese painting themes such as mountains,
rocks, and water, | wish to create new interpretations and expressions to convey my personal
understanding of the spirit of Chinese painting, and hope to present a novel style.””

Yen has deliberately chosen to work with landscape imagery that is not part of the Chinese
tradition. He is consistent in his pursuit of artistic purity and exploration of mysterious content,
and captivated by abstract composition. Using textures that seem to come from a brush, he
depicts indeterminate narrative symbols and shapes and creates abstract compositions with
interesting images. To create imagery for his 1993 works Jiangjun Riverbank, Two Clouds, and
Dropper, he mixed Chinese medicinal herbs into his paint to create unique color gradations,
dark values, and a tight texture, giving the painting a fresco-like visual effect.’ His imperfect
images do not call attention to line quality or brushwork, but instead these somewhat abstract
forms become symbols for the concrete objects in his compositions, suggesting a fragment
or mood from his life. His intention is to return to simple imagery and reveal a more personal
painting style. (Yi-Ting Lei)

1 Yuhsiang Lin, “The Pictorial Elements of Yang Ding-Sen’s Paintings in the Context of the Development of Taiwanese
Art,” Yan Ding-Sen (Taipei: Chern Piin Gallery, 1993), pp. 3-5.

2 ibid.

3 Chia-Chi)ason Wang, “The Exploration of the New Myth and New Icons: Reading Yan Ding’Sen’s Paintings,” Con-
Temporary Monthly, No. 86, 1993.06, pp. 98-105.
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F185E—1E#! | Want to Plant a Tree

1991

BAIEM - &% Mixed media on canvas
72x 60 cm

B Purchase 2020.0010.001

16 ;28 Jiangjun Riverbank

1993

BT JEER ~ B4t ~ &7 Acrylic and porcelain clay on canvas
72.5x91cm

% Purchase 2020.0010.002
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ZZE Two Clouds 7&% Dropper

1993 1993
B EER ~ Bit ~ #T Acrylic, porcelain clay on canvas e EER ~ Bt ~ &7 Acrylic, porcelain clay on canvas
116 x 80 cm 72.5x91cm

B Purchase 2020.0010.004

%/ Purchase 2020.0010.003
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