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Born in 1991 in Hualien, Taiwan, Yu Wen Sera Chen received a master’s degree from the Film,
Video, New Media, and Animation Department of the School of the Art Institute of Chicago in
2019. In the same year, her work was both presented at the Museum’s Everyday Fictionality:
Beholding Shadows of lllusion — Sera Chen Solo Exhibition and selected for the 2019 Taipei Art
Awards. Chen uses video and photography to observe relationships between people, nature,
and society, and also explores the narrative potential of video outside the category of time-
based art. Relying on the interpretation of image boundaries, Chen examines the autonomy and
contingency of images from an ontological perspective, and emphasizes that the purpose of
creation is not only to observe, but also to perceive, reflect and introspect. In recent years, Chen
has had exhibitions in New York, Chicago, Warsaw, Taipei and Kaohsiung.

In 2020, the Museum added Chen’s installation The Habitat on the Skyline, the centerpiece of
the exhibition Everyday Fictionality: Beholding Shadows of Illusion, to its collection. Chen used
dual-channel video and photography to launch this urban studies project documenting Taipei’s
roof-top structures, which can be seen from any street and are residential products reflecting
Taiwan’s social and economic development. Regarding these structures as an extension of the
urban landscape, Chen has essentially constructed an archive of Taipei’s roof-top structures to
draw conclusions about blight arising from urban change.

Few of the structures seen jutting into the sky in The Habitat on the Skyline were constructed
following architectural principles, and their existence is a testament to residents’ willingness
to challenge the limits of laws and regulations. Chen implemented her interventionist action
based on the concept of collecting a contemporary form of folk sculpture and presenting the
aesthetics of the common people by documenting their creations. The installation’s dual-
channel video was produced in 2016 and has two sections: images recorded during the day
and those recorded at night. In order to provide viewers with an immersive sensory experience
and stress the inherent repetitiveness of the subject matter, the artist installed a large video
projector near the ceiling of the venue and set it to loop playback mode. The video reiterates
that these roof structures represent a normal part of Taiwan’s continuously emerging urban
scenery. Furthermore, Chen uses video to eliminate the separation between time and space in
this work and also to describe the state of the urban transformation. Every roof structure can be
regarded as a portrait of urban culture and carries a memory of collective space in Taipei City.

The three part photography installation in The Habitat on the Skyline was exhibited in the artist’s
solo exhibition at the Museum in 2019. The artist based different components of the installation
on the building materials seen in her photographs, and also based the installation display on
her idea of roof structures as folk sculpture. The materials she chose include corrugated plastic,
cement barriers, corrugated metal, and printed fabric to suggest shadows of swaying trees,
which together create a concrete, three-dimensional sense of the roof structures in her images.
This also shifts the viewing experience away from that of traditional two-dimensional wall art,
thus leading viewers to think about Taiwan’s social and economic conditions, and geographical
environment, and their interactions with these organic roof-top structures. (Su Tzu-Hsiu)
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HaEH KR The Habitat on the Skyline

2016

HIREFEEE Dual-chanel video installation
9°20” (BX Daytime) 5'59” (27& Nighttime)
EHE Purchase 2020.0022.001
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XIEtEE The Habitat on the Skyline

2019

B2/#E Photography installation
RT1kiZHfME Dimensions variable
BRE Purchase 2020.0022.002
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