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Chen Te-Wang was born during the Japanese era on Dihua Street in Taipei. He claimed to be
descended from a long line of government officials and that his grandfather was a Confucian
scholar. His father was the first in the family to undertake business as a profession. The family
was well off and operated a pharmacy specializing in traditional Chinese medicine on Dihua
Street, the center of Taipei’s bustling business district. In 1918, Chen entered Taiping Elementary
School. From an early age, he loved drawing, and in 1924, successfully tested into No. 1 Taihoku
High School (today’s Jianguo High School), where he studied with the painter Shiotsuki Toho. In
1926, Chen traveled to Tianjin to attend school at Toa Dobunshoin, but because of his intense
interest in art, returned earlier than expected. He later went to Tokyo to study painting.

Chen met the painter Kinichiro Ishikawa through a reporter at Taiwan Shinpa, and in 1929 with
his guidance, entered the Western Painting Research Institute, established by Ni Chiang-Huai. In
1930, Chen paid a visit to the administrative director of Teikoku Art School with an introduction
from Chen Chih-Chi. After he attended a lecture promoting the Fauvist painting style given at the
independent art association Dokuritsu Bijutsu Kyokai, Chen decided to undertake a peripatetic
and more liberal education at various private art institutes around Japan, including Hongoo
Painting Institute, Kawabata Painting School, Nikakai Academy and Yoshimura Yoshimatsu’s
painting studio, rather than enroll at Teikoku Art School. Back in Taiwan, Chen helped establish
the Mouve Artist Society, Taiwan Plastic Arts Association, and the Era Art Association with other
painters, with the goal of studying fine arts. He started teaching at Kainan Vocational High
School in 1952, and then at Taipei Municipal Datong High School in 1956.'

Chen Te-Wang had a quiet disposition, studied art with great concentration, and experimented
on his previous paintings to work out problems. This year, the Museum collected two works by
Chen, his Camille Corot Study and Self-Portrait, two works made in the 1970s and donated by
the former

Museum director Chang Cheng-Yu. When in high school, Chang met Chen in an art supply
store on Kaifeng Street, and as both were devoted to the study of painting, they became life-
long friends despite their age difference. The two works, originally painted on either side of a
piece of strawboard, were gifted to Chang to encourage this young and aspiring artist. To better
appreciate the two paintings, Chang hired a conservator to split the strawboard into separate
works. Chen was quite particular about oil paint, use of color, and superimposition of objects
in his paintings, and took an experimental approach in Camille Corot Study and Self-Portrait to
achieve his own style. Chen stressed that “a feeling of distance clearly appears in the indistinct
contours between light and shadow.” Chen carefully studied how to create a painting, to
achieve translucence or opacity with oils, to produce different effects with different oil paints,
to ascertain the appropriate degree of dryness before adding another layer, to achieve harmony
between areas of color, and how to arrive at good composition, and all of these considerations
leading to his unique style. (Fang Mei-Ching)

1 Wang Wei-Kwang, ed, The Art of Chen Te-wang (Taipei: Artist Publishing, 1995), pp. 50-51, 284, 311-318.
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(0] m= BE® Self-Portrait

1970c

JHB¥ - K ~ =70 Oiland paper on canvas
55x38 cm

#8B% Donation 2020.0004.001
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FI;&H%E Camille Corot Study

1970c

JH¥ - i ~ &7 Oiland paper on canvas
55x38 cm

$88% Donation 2020.0004.002
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