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Kuo Chuan-Chiu was born in 1958 in Badouzi, Keelung. In both her photography and painting,
the natural world and time have always played important roles. In the late 1980s following the
end of martial law, Kuo developed a set of her own art forms that tended toward autobiography.
The resulting works are suffused with both mystery and magic, express a graceful delicacy, and
alleviate the anxious pursuit of worldliness. She prefers using small sheets of paper, on which
she combines pastels, oils, and acrylics to create intricate meditations of her inner world.
She also incorporates mental imagery when exploring different media, combining external
and internal worlds to create the real world of her artwork. Her emotions and palette are both
delicate and profound while her seemingly abstract codes echo intermingled contrasts between
reality and illusion and eloguently reiterate her rich affection for bodily life.

Kuo cultivated an intimate relationship and admiration for nature in her childhood as she
wandered between the mountains and seas. In her Blue Winter, selected for the Museum’s
1996 Taipei Biennial and a representative work of a series, Kuo used lush green and sapphire
blue patches of color to create a quiet and cold winter feeling. She painted the work from an
overhead perspective and added black horizontal and vertical lines that cross the rich land.
An area of gray shapes and orange haze appears to metaphorically suggest the cement and
flames of urbanization. A blue harbor-like area is dotted with white specks and lines to suggest
the curling waves on the ocean, the flow of time, a small archipelago, and small boats, which
all slowly come together and sail in time in dialogue with the universe while endlessly drifting.
There is a yellow square in the center of the frame that illuminates the painting like a warm
and open window leading the viewer out to view the painting from another angle. Kuo uses the
image of a dog to symbolize life, and lines radiating from the surrounding area curve around
the dog’s body. Leaping forward, the dog seems to be barking, which cuts through and adds
life to the silence of a winter day, thus creating a feeling of suspense as life is found in the
dark stillness. She constructs a partially imaginative and partially real world in both dynamic
and static states, filling the picture with childlike innocence. By presenting symbols for their
auditory dynamism and mysterious and faintly flowing particles of time, she follows the stages
of life, thus revealing the dialogue between her inner and external worlds and rendering
profoundly natural imagery.

The artist uses layers of dense and deep colors to create an atmosphere of a winter’s night.
She fills the painting’s circumference such that it seems about to burst forth from a fence
erected to present a world intentionally independent from the viewer. This world in the process
of transformation is injected with the artist’s own beliefs and insights regarding all things in
the natural universe. Kuo neither plans nor sketches, but directly depicts and embellishes
her subject on the blank canvas, allowing her intuition to drive the brush in her hand while
constantly searching. As if on an adventure, she allows time to travel in space and leads her
audience to scenes of childlike innocence where landscapes are all condensations of life’s
course. (Wang Wei-Ting)
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EEX Blue Winter

1994

B2 IEER ~ & Acrylic on canvas
53 x 65cm

EHE Purchase 2020.0026.001
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