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Born in 1971 in Taipei, Taiwan, Lai Chih-Sheng graduated from the Department of Fine Arts of
Taipei National University of the Arts in 1996, and then continued his studies at the Graduate
Institute of Plastic Arts of Tainan National University of the Arts, receiving a master’s degree
in 2003. He currently lives and works in Taipei. While a student, Lai was a member of the
conceptual art group Nation Oxygen, which mostly exhibited works in disused factory buildings
on the outskirts of Taipei. Lai’s pieces were mainly composed of construction materials, and
based on conceptual art practices and the notion of futility. Starting later than other artists
of his generation, Lai only threw all of his energy into art when he turned forty in 2011, but his
experience of being a cement worker in the construction field over the previous thirteen years
finally gave way to an explosion of creative energy. Lai is skilled at creating site-specific art
and using subtle techniques to intervene on and transform the spirit of certain spaces. He
encourages his viewers to reject monotony by offering a different imagination of the ordinary and
forming his own unique artistic language.

In 2012, Lai exhibited his work Life-size Drawing at London’s Hayward Gallery in its group
exhibition /nvisible: Art of the Unseen 1957-2012. With minute perceptions of the environment,
Lai used a marker to outline the entire physical boundary of the venue, thereby allowing viewers
to experience the details of the space in a new way. The artist extended this concept in his work
Sketching in a Space, Space as Canvas, and then with his Border, which he premiered in his 2013
solo exhibition Instant. He created Border onsite, building a narrow ledge along the four walls
of the venue and inviting visitors to walk on the ledge, where they hugged the wall and viewed a
pile of debris from different angles that Lai had left in the center of the gallery after constructing
the installation. He also softened the expressiveness of the work by giving the audience an
opportunity to participate; he did not outline the venue’s boundary with a marker this time, but
rather had the audience do so by scratching the wall as they walked along its narrow ledge.

to experience unique perceptions and seek a certain kind of reality. With regard to reality, is it
possible to actively be in a position different from reality, and to dispute or resist the world one
is in, so that finally different extensions of it appear?” The artwork that the audience looks at is
mostly in a finished state, and there is always viewing distance between it and the audience.
However, the difference here is that Lai discards the notion of the artist’s performative hand and
violates the sacrosanctity of display by encouraging different kinds of thinking about useless
objects from different positions, thus presenting a fully inverted perspective for his audience to
ponder.

In addition to the exhibition in Taiwan, Border has been presented worldwide, including in
the 2014 Shenzhen Sculpture Biennale in China, the 2015 La Biennale de Lyon in France, and
the 2016 Aichi Triennale in Japan. As a site specific work, Border is created for the visiting
mechanisms, spatial conditions, and production methods specific to each venue, resulting in
a slightly different work each time. In this way, the work shines a light on a certain space at a
certain time to create a certain audience experience, as well as reflect a certain reality. (Kuo Tzu-Ying)
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