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Born in Taipei in 1981, Hsieh Mu-Chi has long been interested in painting and related topics.
He masterfully combines painting, performance, video, and photography in his work to explore
his own identity and connections between people and painting, and is fond of using humor
in his projects to draw viewers into his work or to stir up the order of things. In 2016, he
started making paintings about paintings by interpreting themes in Taiwanese art history in a
contemporary context. Appropriating Japanese period landscape painting, which was subject
to strict discipline, for his text, and using the code of local colors, Hsieh developed a series of
paintings in dialog with the painting space of Taiwan’s previous generation of masters. After
adopting their style, Hsieh created a painting state expanding his own paintings by continually
reproducing methods to interrogate painting as an art form.

In his Self Portrait Lying Down, Hsieh confronts his complex emotions in relation to painting and
explores issues of artist identity. As a dialectical work about his past interrogation of painting,
Self Portrait Lying Down centers on unpacking the composition of Kuo Hsueh-Hu’s 1932
Fragrant Garden by reproducing the lush stacked layers of its pavilion, tower, and flowers with
meticulous brushwork. Hsieh replaced the Lin Family Garden bridge seen behind the pavilion
in Kuo’s painting with a mountain shape, and used découpage, painting, and burnishing
techniques to add the local colors and outlines of scenery, such as Guanyin Mountain and
palm trees, that he often uses in his work. He also interspersed scenery with areas of PNG
checkerboard background to reflect the fully developed state of digital image technology in the
contemporary era, and used acid-free tape to create a subtraction effect similar to Photoshop’s
eraser function. The effect creates a contemporary sense of breathing in this densely composed
painting, and cleverly conveys how today’s painters can present a visual experience of digital
imagery.

He uses a polishing technique full of uncertainty in Self Portrait Lying Down to create an
additional abstract landscape in an unexpected and fascinating painting within the painting.
Under Hsieh’s direction, unique corresponding relationships are formed, as well as a sense
of space that is more profound and complex than the one seen in the painting he has
appropriated. Hidden in the left side of the painting is a yellow tinted portrait that is a mixture
of Chen Chih-Chi’s painting Self Portrait, which Hsieh appropriated for the left side of the face,
and Hsieh himself, for the right. The top and bottom of the main painting are connected to a
smaller frame into which his self portrait extends, and by presenting different angles, Hsieh
suggests the search for his identity as an artist and produces the possibility of forming different
interpretations.

Hsieh Mu-Chi cobbled these things together and perhaps used a 3D printer to create another
picture frame extending the painting beyond its established size, thus creating multiple
geometric forms that are both two and three dimensional. In these attached frames, he uses
a plum blossom palette as a metaphor for longstanding problems related to the cultivation of
artists and to highlight the serious contradictions of the system for training professional artists.
In addition to referring to paintings by previous generations of painters, Self Portrait Lying
Down also depicts the artist’s own painting state and an exploration of reality and imagination
in painting space. By appropriating fragmented classical imagery for use as symbols, collage,
polishing, and showing how older techniques can produce connections with art history, Hsieh
suggests new possibilities for contemporary painting. (Wang Wei-Ting)
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@ hE BHTFRAYBEES Self Portrait Lying Down
2019
[R5 /ERR ~ BF ~ 3D FIEN Acrylic on canvas, 3D printing
270x250x7 cm
B/ Purchase 2020.0017.001
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