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Subject matter in Hsiao Chu-Fang’s paintings typically reflects a variety of the artist’s
experiences, mostly revolving around people, events, and things that have appeared in her life.
Everything she sees or thinks, and the different experiences mentioned above are all recorded
with sketches, some of which she selects to turn into paintings.

An early work that Hsiao painted in 2004 as a college senior, /t Occurred to Me That... 3, is one
of a series of three selected for the 2004 Taipei Art Awards. In the series, Hsiao recorded her
hesitancy about becoming a professional artist, using rough lines that appear unrestrained
compared with the fluid line quality in her later works. A head, seemingly being pulled away by
a large magnet, is a portrayal of the artist’s constantly wavering concentration. Furthermore,
the dull and unfocused expression on the face of this floating head causes the person with
which it is currently engaged in conversation to react with a wide-eyed incredulous expression.
Surrounding the head and figure are a beverage carton, electric fan, and toy horse, which are
things she saw lying around her studio and enlarged or shrank in the painting to create an
absurd and dramatic scene.

Since then, Hsiao has gradually explored her own painting characteristics, such as a flat
illustration style, and has become very concerned about the overall perfection of her paintings.
This has prompted her to take up acrylic paint and the use of projection to ensure a high
level of control over each picture. Then in 2016, her painting method loosened up, as she no
longer planned everything, but rather started painting quickly and choosing subject matter
more impulsively, which was encouraged during her school days. In recent works, Hsiao has
incorporated more flexibility with automatic techniques into her preparation stage. In her 2019
painting Don’t Don’t Come Near, she transforms a scene of a dog coming for food at a picnic. A
large figure in the painting is holding a head that is savoring some delicious food and looking
askance at a balloon that has been substituted for the dog. The head’s busily eating mouth is
in the shape of the Chinese character “H{” and constructed with marks made by a plastic ruler
and connected with painted lines to suggest windshield-wiper-like chewing movements. The
balloon dog’s sharp teeth and expression are composed of marks made with everyday objects,
which the artist chose to use in place of a paintbrush.

Later in 2019, Hsiao developed a new automatic painting technique to create continuous
loops, which are reminiscent of the expressionist master Cy Twombly’s work and can be seen
in her 2019 painting Rainbow Rhythm. These fluid circular lines are her attempt to develop
subconscious narratives as she spreads them naturally across her paintings. They may be in
single layers or overlap, and not only form the backgrounds of her paintings, but also record the
artist’s moods and express her yearnings, and are metaphors for people who can easily deploy
language. In Rainbow Rhythm, the continuous lines in the background suggest accumulated
rhythms floating through space, or a visualized melody in the form of a rainbow issuing from
a phonograph. This rainbow rhythm line forms a figure that is interacting with the painting’s
listening protagonist, and the overall composition’s lively lines and colors have overlapping
harmonies. (Agiluf CHEN)
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