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Inspired by collectors’ seals on ink paintings, and horizontal and vertical compositions in
modernist paintings, Tsong Pu developed the use of seals as a way to apply paint in lieu of
brushes. From simple to complex, thousands of overlapping square stamps reveal the artist’s
innermost mix of emotions. In previous series, Tsong made square marks with repetitive
gestures suggesting the tempering of consciousness and Vipassana meditation. However, in his
more recent work Brightness, the edges of geometric shapes have become more distinct, and
the colors are almost flat and not very bright, with the exception of a few triangles, or triangles
partially covered by circles that have distinct edges highlighting obscure circles of different
sizes in the painting.

In recent work, the square seals have also expanded into a variety of forms. Some are divided
into four triangles, some of their centers are occupied by circles, and some are distorted
such that they are no longer square. While regularity is left behind, emotions are still emitted
by subtle color contrasts having the power to stir emotions and subconscious thoughts.
Furthermore, the canvas suggests a screen for projection, rather than a vehicle for the
accumulation of matter and the flow of consciousness. Imprints in the painting become pixels,
the basic unit of a digital image, and as visual signals, give off light to form images and create
spatial illusions. With a contemporary viewing mode for images, Tsong responds to the notion
of the light of art.

In The Illusory Universe, Tsong starts from the material level, using found objects to reference
and challenge minimalism. By scattering stones on a geometric puzzle made of different metals,
he provides testimony for the depth of time, the issues of life, and for existence. Furthermore,
the work is related to the distance between abstraction and reality, adds perceptions and a
poetic sensibility to rational expression, and draws in real life with a three-dimensional spatial
installation. Each stone has its own unique shape and color, and in addition, each natural stone
is selected by the artist’s aesthetic process. Tsong has referred to this as “consciously making
an explanatory or aesthetic universe.” Since we cannot wander among mountains and rivers
all day long, nature is shrunk and brought into daily life with a stone that simulates nature’s
qualities.

Tsong transformed his two-dimensional paintings into a three-dimensional installation with
this garden landscape. The flat colorful blocks on his canvas are now metal blocks of different
colors, possess materiality, and are mostly black iron or reflective silver stainless steel. In flat
paintings, circles are highlighted by colors along their edges, but in the installation, some of the
metal blocks are removed to create negative space. By breaking the grid with vertical radiating
lines, and even extending them to another spatial dimension—the surface of the wall—Tsong
creates an image resembling a ray of darts, thus generating a dynamic sense of speed and
strength.

In So Near and Yet So Far, Tsong also uses geometry as his medium by extending Luban rulers
up to the venue ceiling and stopping each at an auspicious number. There are functional
numbers on one side of the ruler, but red and black text on the other representing good or bad
luck. In the context of our contemporary world filled with changing information, the rulers draw
out the harmony between nature and culture. Tsong Pu has devoted himself to artistic creation
for half a century, and he is good at capturing inspiration from his surroundings. He is full of
creative ideas that he deploys to juxtapose the materials of his works with his perceptions.
Throughout his career, he has inspired the development of art in Taiwan. (Jean Tzu-Chin KAO)
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REEM FRRXE So Near and Yet So Far $1BHIFE lllusions of the Universe

2018 2019

EIIR Luban rulers & EETERE - 85 =R

R &35 *E Dimensions variable Stone, iron, mirror finished stainless steel, aluminum, and brass
1888 Donation 2020.0005.001 R kimitfmE Dimensions variable
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fZ Brightness

2019

B2 IEER ~ & Acrylic on canvas
130x130 cm
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