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Born in Taipei in 1973, Wang Ya-Hui currently lives and works in Taipei. She graduated from
the Department of Fine Arts at National Taiwan Normal University in 1998, and received a
master’s degree from the Center for Art and Technology at Taipei National University of the
Arts in 2004. Her work is mainly installation including video, kinetic art, and photography, and
her career thus far can be divided into three stages. In the first and relatively longer stage,
after being admitted to TNUA in 2001, Wang started using video and created works such as
her 2002 falling, recipient of the Taipei Art Awards, and the 2002 Gap, exhibited at the 2002
Taipei Biennial: Great Theatre of the World; won the 2005 Yageo Tech-Art Award; produced two
works collected by the Taipei Fine Arts Museum—the 2005 Sunshine on Tranquility, which was
an extension of her previous art concepts and techniques, and her 2007 Visitor; then created
her 2008 The Tropical Work: Snowman, collected by the National Taiwan Museum of Fine Arts,
and the 2009 Two Billion Light Years of Solitude, collected by the Kaohsiung Museum of Fine
Arts; and finally produced her Artist Cinema - The Dark Side, which was commissioned by 2010
Taipei Biennial. In the second stage, starting after 2011, Wang underwent some changes in her
personal life prompting her to try new directions and ways of thinking—namely using natural
scenery as a subject for her work, as well as different techniques and compositional strategies.
In the most recent stage, commencing in 2014, she started a family and shifted to making her
work in an indoor studio. Overall, since 2007, Wang has held a total of ten solo exhibitions and
accumulated a rich résumé of professional accolades.

From this most recent stage, the projection installation Off the Beaten Track was included in
Wang’s 2016 solo exhibition A Slant of Light, and was also exhibited along with her Questions to
Shadow in Crisscrossing East and West—The Remaking of Ink Art in Contemporary East Asia. In
this work, she considers how the specific properties of moving images can respond to painterly
space, such as the way two lines that continually form various relationships as they advance
forward interlock with one another in projections. To make the work, she photographed real
scenery, first painting horizontal lines of varying darkness on the front and back of a stack of
papers, and then setting up her camera on a tripod directly overhead. Next, she placed a track-
like installation under the paper, and an assistant slowly turned the paper over to the right at
regular intervals, thus forming a continuous image with each piece of paper by photographing it
in one shot. Wang has said, “The work reduces life experiences and scenes that have occurred
in the past, and develops movement in space with minimal graphics. In the folded space of the
paper, ink lines and square backgrounds are used to create outlines and shading. Brush, ink,
and video work together to create a new layer of incomplete land in elongated duration, as if
every minute variation narrates the production, circulation, and disappearance of all things.”

Wang is skilled at making subtle observations about life experiences and spaces, and using
technology and handmade props along with video to generate scenes in the imagination, and
the resulting images often create a deep feeling of having once seen them before. Reviews of
her work often use the words “poetic,” “illusion,” and “magical,” and talk about “spaces with
visual suspense.” It has been said that she employs low-tech but manifests entire aesthetic
atmospheres that are pure, delicately constructed, and ethereal. Wang believes that painting is
a way of seeing, and seeing like a painter is a way to understand the world. (Yi-Ting Lei)
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BREEM ¥ P& Off the Beaten Track

2016
HIREIFGRE (28 -~ 8 ) Dual-channelvideo installation (black and white, mute)
6’28”
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