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Born in Yucun Village, Wujie Township, Yilan County, Wang Wanchun is a member of the
generation growing up during Taiwan’s transition from an agricultural to an industrial society. He
started painting at 17 and entered the Sculpture Department of National Academy of Arts (today’s
Department of Sculpture at National Taiwan University of Arts) at 20. He later abandoned sculpture
because he disagreed with the school’s teaching methods, and started studying painting and
music on his own. He also pursued an interest in literature and movies, and throughout his career,
has shown an interest in changing styles, innovation, and experimentation.

Wang has continuously experimented with different media, techniques, and forms of expression,
and by generating imagery with different painting materials that create various textures, has
gradually gotten nearer to what his heart desires for his artwork. In the 1980s, he was facing many
difficulties and decided, at the age of 30, to move to Hualien, where he could live a simple and
semi-reclusive life among nature. This move helped him to form the unique theatrical scenery in
his paintings, as well as laid a foundation for his evolving style.

Wang mostly used watercolor on paper for his early paintings but changed to acrylic and oil after
1991. The peak of his creative energy for this period can be seen in the 2000 work Reading. Here,
he used thin washes of deep colors and low horizontal lines to divide the painting space and
emphasize the nihilistic feeling of a barren world. The painting’s vast background is filled with
delicate mottling and layers of texture and embellished with small figures, including a young man
standing and reading, a headless figure sitting up, and a strange, crooked figure looking up at
the sky. The artist combined this with a skull, book, desk, and a chair in the foreground to create
a scene that is both surrealistic and symbolic. Overall, the artist’s eclectic mixture of poetic and
bizarre characteristics makes for a cold and alienating painting.

For a period in 2005, Wang used many folk art techniques, such as paper-cutting and collage, as
well as principles related to the composition of Chinese characters, and titled one work in this
series Leaning, using the seldom seen Chinese character T4% ; . He created these works with
Japanese paper in colors that are both novel and harmonious, used a knife to delicately cut thick
and thin lines that concisely portray his human and animal protagonists, and scattered depictions
of aquatic plants in the background. Overall, this astonishing and grotesque work is full of clumsy
charm and philosophical thinking. The time needed for Wang to create one of these small paper-
cut works is equivalent to the time he spends on one oil painting, and this extremely difficult
process is prone to failure, making his paper-cut works rare and precious.

Completed in 2007, In Deep Contemplation and Fireworks are composed of bright and new acrylic
colors and different visual techniques to express the slow and quiet passage of time. In /n Deep
Contemplation, four characters appear on a banner carried by a bird and mean “no thoughts,
no desires.” Furthermore, the painting presents an Eastern landscape, a statue of the Buddha’s
head, and traditional Chinese furniture. The sole figure in the painting is bending over to pick up a
note from an expanse of water, thus suggesting a literary narrative. Wang uses linear brushstrokes
and text alluding to imagery to gently blend the ancient with the modern, and the Chinese with
the Western. The large-scale painting Fireworks, which seems as expansive as the sky, records the
flashing blooms of light in a star-dotted sky looming over human figures standing below on the
ground. This work presents a familiar scene, while at the same time suggesting dreamy illusions
or cinematic frames.

Wang’s artworks have always been difficult to categorize. He eschews the limelight and
continually explores various possibilities of art through his life experience and philosophical
thinking. Regardless of whether his subject matter or strategy entails metaphor, absurd narrative
language, poetry, modernity, or Eastern cultural heritage, his spirit has consistently been centered
on eternal experimentation and originality throughout his life. (Hsu Hui-Chi)

© Taipei Fine Arts Museum. All rights reserved.

B eV S0

Taipei Fine Arts Museum

B %
H $x

COLLECTION
CATALOGUE

2020



IRE R £ Leaning @ HE & Reading

2005 2000

BI# Cut paper BT HEER ~ 2% Acrylic on canvas
19 x28 cm 80 x100 cm
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