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Born in 1949 in Qingdao, China, Emily S. C. Yang grew up in Taipei, Taiwan. With a view toward
the 1960s Abstract Expressionism movement in the United States, Yang chose to study at the
San Francisco Art Institute, National Academy Museum and School of Fine Art in New York, and
in the Graduate Program of the Department of Art at San Francisco State University in the 1970s,
thus entering the domain of Western art.

Yang returned to Taiwan and then mainly used oils and acrylics from the 1980s to 90s. Her
subject matter at the time concerned the maintenance of an overall representational appearance
in her seemingly abstract brushwork. Yang said, “Since both realism and abstraction appear to
our visual fields at the same time, painting should fully present their coexistence to bring back
integrated vision.” As a result, in her early painting, an expressive spatial quality, characteristic
brushwork, and use of color could be perceived. She said, “In my painting forms, | try to free
myself from established concepts to the greatest possible extent and directly reproduce
multiple coexisting visual experiences.” For Yang, actual spatial experience, when expressed in
painting, is “formed by two dimensions, three dimensions, realism, and abstraction, which all
coexist in a hybrid, complementary, and interactive state.””

For Compressed between the Whole and Part, Yang selected a scene of a small cabin in the
middle of the night. In this long and narrow painting, the cabin is pressed into a dark and
unknown place, and its appearance forms a metaphorical pattern in the painting outside of time
in a silent void and lingering beyond reality.” Gazing at the work, one can clearly understand
what the artist means by “to explore the co-existentiality in visual experience.” She believes
that both the abstract and realistic are contained in the holistic view of normal vision, and
transcend ideas, but are not easy to be really seen.” (Kao Ju-Hsuan)
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Compressed between the Whole and Part

1998

B2 IEEF) ~ T Acrylic on canvas
145 x 360 cm
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