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Born in 1961 in Tainan, Lin Horng-Wen is one of a few abstract artists active in Taiwan’s art world
who embrace a variety of art forms. His works range from painting, sculpture, and installation
to environmental art, and are filled with profound poetic language projecting the artist’s
understanding of the land, society, and even the universe.

In addition to artwork and academic training, Lin is closely associated with diverse kinds of
study. At the end of the 1970s, he was admitted to what is today’s National Taiwan University
of Arts, where he availed himself of the library’s vast collection of books and knowledge,
and chose a trajectory entirely different from that of other artists. In 1982, Lin stepped with
full force into the Taiwanese art world as a professional artist. Social, economic, and cultural
developments at the time were surging with energy, and Lin quickly established his outstanding
talent on the art scene. He was invited to participate in many exhibitions, including those held
by the Museum, and won many of the most prestigious awards of the time. However, at the
moment his reputation began to take flight, this young artist decided to return to his hometown
in Tainan.

In 1986, Lin, Huang Hung-Teh, and Yen Ding-Sen held the Modern Art—Style Exhibition of South
Taiwan. Choosing to start over again in Tainan, Lin shifted away from the cool and formal
approach of Western abstract thinking that influenced him in his early period, and instead
focused on feelings and care for the land and natural environment. He transformed the subtle
experiences in his life into indefinite forms, extemporaneous lines, and overlapping positive
and negative spaces in his work. Among unrestrained, wandering imagery and abstractions, Lin
expressed his understanding of life.

This year the Museum collected Lin Horng-Wen’s paintings Stance of Assessment and Becoming
Enigmatic, both of which fuse important qualities and language prevalent in the artist’s work.
They also feature poetic brushwork and lines, as well as riddle-like concepts. For example, in
Stance of Assessment, Lin conceals subtle forms and variations in a large area of color. On one
side, indistinct and hazy images appear in the primordial chaos of the boundless universe,
which suggests all creatures swimming among lines bearing nature’s rhythms. A bright line
in the center of the painting is reminiscent of spring water flowing across the forest floor, or
perhaps Lin’s modernist cast iron sculptures containing smooth and upright forms that seem
both rigid and lithe. Creating a visual dialogue with the canvas, the artist relies on sudden
bursts of inspiration to create points, lines, and forms that represent both landscapes and
man-made objects, and both nature and society, and feel like eternal moments and momentary
permanence. In Becoming Enigmatic, Lin pushes the interdependence between positive and
negative space in his abstract expression to an extreme. Here, only translucent grays and blues
are used, and the only form is a randomly dabbed and broken smudge of color that seems to
have fallen on the canvas and makes the horizon line hard to discern. Lin leaves the maximum
amount of space blank, so that his viewers can come and go, breathe freely, and understand
tacitly in every moment, thought, and breath the silent universe of Lin’s emotions that they
have entered and experience his mysterious and powerful spiritual world. (Chien Cheng-Yi)
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@ HE B3L Stance of Assessment

2018

5z /188K ~ N Acrylic on canvas
250 x170 cm

®RE Purchase 2020.0009.001
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%At Becoming Enigmatic

2019

B2 EEF ~ T Acrylic on canvas
170x300 cm

%% Purchase 2020.0009.002
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