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Born in 1964 in Tokyo, Japan, Michael Lin spent his childhood in Taiwan until the age of nine,
when he moved with his family to the United States. After receiving a master’s degree from the
ArtCenter College of Design in Pasadena, California, he returned to Taiwan in 1994. He currently
divides his time between Brussels, Belgium, and Taipei. Growing up under the favorable
influence of different cultures and extensively nourished with music, film, and design, Lin
developed keen perceptions allowing him to become good at probing the connections between
people, their daily lives, and art. His most well known works are spaces painted with enlarged
patterns from cotton print fabrics. These paintings meld with their spaces and invite audience
members to enter into Lin’s artworks, thus challenging the traditional way in which painting is
seen.

This year, the collection has added Lin’s 2000 work made specifically for the Museum’s The
Sky is the Limit: 2000 Taipei Biennial. A large-scale painting occupying several hundred square
meters of the Museum floor, the work was painted on different size boards by assistants who
followed the artist’s drawings inspired by Taiwan’s ubiquitous cotton floral prints used for
everyday bedding. The boards were then pieced together to form a large painting covering the
floor of the Museum’s lobby and strewn with bolsters covered in fabric with the same floral
pattern as the floor, thus calling forth the public’s collective memories. Friendly and cordial, the
work beckons visitors to enter, roam, sit, or even lie down. The work was titled with the time and
venue in which it was exhibited, and the era and place referenced by its pattern were two of its
important elements.

The lobby of the Museum is not an ordinary exhibition venue, and its ingenious transformation
from a public area where people come and go to a parlor brimming with intimate interaction
highlights the intermediary state between everyday life and art. Visitors behave more casually
on this floor created by the artist, enact extemporaneous performances, and are not only
admirers of the work, but also participants, spontaneously blending in and becoming a part of
it. For visitors, new collective memories are appended to those that already exist. In Lin’s work,
the established boundaries between the immovable installation on the floor and changing
behavior of the visitors, the calm rationality of the Museum architecture and the artist’s soft
and colorful peony patterns, public institutions and home situations, time and place, and
participation and observation are all blurred.

Lin’s use of floral prints as an art material can be traced back to his solo exhibition Interior
held at IT Park in 1996. Employing pillows, carpets and other objects from his home, the artist
arranged the exhibition venue to look like a living room, as well as incorporated floral patterns
for the first time, to explore the indistinct boundaries between public and private, and art and
the audience. In his 1998 solo exhibition Complimentary: A Solo Exhibition by Michael Lin,
Lin extended the concepts from his Interior exhibition by arranging floral pattern pillows on a
tatami platform and inviting the audience to enter, thus integrating human behavior into the
sculptural nature of the objects on display.

Based on the spatial transformation nature of Lin’s previous projects, TFAM 08.09.2000-
07.01.2001 represents an important breakthrough and turning point in the artist’s career.
The public nature, scale, and spatial characteristics of the Museum’s lobby make it suitable
for public accommodation and large social events. Lin’s work responds to the space by
transforming it with the intimate atmosphere of a home space, thus making it more casual and
ritualistic. (Lin Hsuan-Chun)
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LB ~ AHR Emulsion on wood
R~FH&35HME Dimensions variable
A& Purchase 2020.0013.001

© Taipei Fine Arts Museum. All rights reserved. 047

046 © LTI EAMIER WRERTE BEDLR





