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Often touted as the vanguard of Taiwan’s sound-art movement, Lin Chi-Wei is also considered a
pioneer of 1990s underground culture in Taiwan. During this decade, he formed the noise group
Zero and Sound Liberation Organization, planned the Broken Life Festival and International
Post-Industrial Art Festival, and rallied the masses with his avant-garde body, performance,
and sound art works. While exploring the limits of sensation and consciousness, he developed
powerful resistance against the prevailing social order.

The artist’s best-known work in recent years, Tape Music, was performed by audience volunteers
as part of the exhibition The Heard and the Unheard—Soundscape Taiwan at the Taiwan Pavilion
of the 54™ Venice Biennale. In this performance, participants followed rules established by the
artist to generate vocalizations and form organic melodies. In 2020, the Museum collected Lin’s
Chapelet, in which he extended his reflections on participation, form, connection, and concept
from Tape Music. For Chapelet, a group of performers “read” different types of beads that have
been strung on five threads. As the beads are passed through the performers’ hands, the color
of each bead indicates a musical note to be sung, the size—small or large—indicates whether
the note is to be sung one whole beat or a half beat, and a wooden bead indicates a one beat
rest. Furthermore, participants sing each note in the Minnan language, vocalizing the Minnan
equivalent to black, white, or red based on the color of the bead encountered. Lin uses a total of
eight colors to gradually advance performers through five scales, from all red to red and purple,
to red and green, then to a combination of red, yellow, tan, purple, black, white and green, and
finally ending with gray and white. The performers had to rehearse to develop the appropriate
rapport with their fellow performers enabling them to construct a succinct, powerful, and richly
poetic abstract work of sound art based on colors and voices.

Related to Lin’s Human Dynamic Coordination Models project first developed in 2017, Chapelet
considers the possibility of the human body as a component of new media art. Lin set up
a division of labor in this work by providing rules and inputs to algorithm modules, thus
assembling a set of performance machines with people. And the ways in which he established
these algorithm modules and trained performers to carry out his meticulous experiment are
key elements of the work. But these rules only provide a context for collective behavior, so
that participants can perform in a relaxed and poised manner. By making the rules familiar,
Lin leaves leeway for the performers to add their own interpretations. From Lin’s long-term
management of relationships between body and sound, we can see that his artistic intention in
Chapelet was to examine how his role of artist could be supplanted with that of tool developer
and provider, and in this way, return authority over the interpretation and use of the tool to his
performers.

As one aspect of Lin’s Human Dynamic Coordination Models project, Chapelet makes the
concepts of temporality and performance visible. The collected work includes a complete
recording of each live performance, an archive, and meticulous plans for potential workshops.
These methods of preserving and extending artworks allow their original spirit to be carried
on. The collection of this work also makes possible the complete reconstruction of a live
performance, thus granting the work a new life and providing different possibilities in the
future. (Chen Hui-Yin)
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