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Born in 1978 in Taiwan, James Ming-Hsueh Lee currently resides in Taipei. From 1997 to 2000,
he studied in the Department of Fine Arts at Tunghai University, from 2002 to 2005, studied
at the Graduate Institute of Plastic Arts at Tainan National University of the Arts, and in 2013,
received his doctorate degree from England’s Loughborough University. Lee holds the title
of assistant professor in the Department of Arts and Design at National Taipei University of
Education. In 2004 and 2005, his work won the Taipei Art Awards selected award and grand
prize, respectively.

Lee has observed contemporary consumer habits for some time and is skilled at using ready-
made objects in his artwork. He closely follows different products on the market, searching
for things that may have potential in an art context. Lee humorously reinterprets objects found
in his everyday surroundings, looking at how these various things are commonly understood
by the media, education, and social framework. By reversing how things are commonly used,
transforming their outer appearance, or how they are viewed, he explores possibilities in
contemporary art and provides lighthearted alternative interpretations.

Memory Overflow was exhibited in the artist’s solo exhibition /n the Sunshine of the Relaxed
Majorities at the Museum. With this work, Lee seeks to challenge the audience’s visual
perceptions of the traditional white cube venue by creating the atmosphere of a convenience
store with T5 fluorescent tube lighting, items commonly sold in such stores, and stainless steel
racks. He arranged the items according to size and color, and put different brands of the same
products on shelves placed in opposite corners of the venue so that visitors would mistakenly
believe that they were all exactly the same. Visitors smiled when they realized that similar
outer packaging actually contained different brands and were prompted to think about how
accustomed they had become to the symbols of consumerism.

The entire Memory Overflow project has been collected by the Museum, meaning that food
and other products have to be stored in special packaging boxes and regularly inspected with
attention given to preservation conditions. If any spoilage is detected, Lee will be notified so
that he can provide replacements. The actual work will be adjusted according to the size of each
exhibition venue. If in the future, the artist cannot personally handle replacement of the items
to be displayed, the Museum will do so according to the selection criteria laid out in a Work
Installation Manual provided by the artist. (Kao Ju-Hsuan)
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