/o0 ==
T=FK

CHU Teh-l

1952-

FERRG, RIERS BHBEHEME P, "BRE, ZRRY FLERIIETER
BT RRER RIPEREAMEHEEMBNAZBRIZ e 7 IR ROBHBNRER
EBEARBEHNECSR  AHELUEHRSITHIRENEE - AR ERIELmAE
By - —HEATRRAEMSREENL ESHASHEN > B—EthiE Lt 3R HmEREES
EPN = DA

(RERG) TEEER LB 2 TRVEEEN - TE08 L7 R APEERIR S ER
£ BHKESSHHES "aha. WEEMERGEE  ERNANEPEEE S —EERER
BNTTRZ » KNI E LIMAR 38 » T B MR AR E RV 22/ - BIREAER  HELa R
BAMAMEZEER RS SEATHRZETHRGRAHHE o TR BRI EET
EFRGE @ HIEERS Bt FEEAEHF—TERE LAY "HIBIAL - BFRERSXESEM L
FERELEIRLAIHER - T8 B B BEENeREERE  2KENEFER (1881-1973)
(ZESFLR) (1921) ERPRATEESHEN  BEEAEPAI LR AEM K IEE
FAOELEY -

HfEE B SRIFLLRIIERES » thIEEER AL T —PEERAOERIRT - 1R0E - B2  RFEEEE
HEF - FittEEmARBEAHRBBNES T % FalSHEEE R RRNOIAE
HEIMERIVEER R EBINERAE 2 REEEEET - IBMNTEERRIZNT 25

BRReY - mBHn - b MR A ECRE @ FEAASRPIZAEHERNZTEE -
BEERERZEE TR

MOARFHARI R R E RN T X - 5RE L RS RIEIRA - LB EER 1970 FH/ - LT
MHEEEHESEEENEAFMENERRR Sh EhliiE  N1E - KR 2
el FEES BAULUAAZEMRRENAE MEHTEAZTESAEPISH
TEMBEREM, - E(RBEAN) FRPALEINEENIFSEE  EENMSHEER
FRAE, RY) BERZEFNEALOANZCRIEERE Y LERTER TS IARE -
SRNEENERE HEETELAHHELEY EHTEAEBENEERER  2E@
S MM AR R - I EECR B mER G ERER RESHNEC LM
AR AT EELEN R MEFAERARNTEE SnRAaRABEARA
R L AEH TR EEEEE  LRMEUENEH  BRFZRELHNEE -
(BR3ETE)

028 © BT XM KRATE BIENSR

Black and White with Color is Chu Teh-I’s new series after his White in White and Black in Black
series. On the main canvas, Chu retains the sweeping brushstrokes from his Black in Black
series to create intertwined areas of black and white, and adds cubist blocks of color to create
a visual sense of collage, as well as a rectangular monochrome panel to suggest a traditional
folding screen painting. He puts all of these elements together in search of a unified form for
the juxtaposition of different types of abstract painting, and also to develop his own personal
painting style.

There are several interesting ways of reading the composition of Black and White with Color 3.
The top of the main panel contains numerous black, white, and gray brushstrokes and follows
the compositional structure of Kazimir Malevich’s White on White (1918). In this area, Chu places
a faintly discernible small square within a larger square, both of which are constrained by thin
borders. These frames limit collisions between chaotic areas of black and white and hold them
within boundaries. The bottom of the same panel is composed of irregular areas of color, which
were created with the same cut-and-paste technique seen in cubist paintings. However, Chu
uses hand painting to transform cut-and-paste into a virtual effect, mimicking the shapes on
the lower body of the harlequin in Pablo Picasso’s Three Musicians (1921), but Chu arranges
the brown, blue, white, and black shapes upside down. This can be seen as Chu’s homage to
Cubism.

When Chu was thinking about this series, he was also trying to decide on the next stage of his
life. He thought he might travel to France, go to Taiwan, return to Korea, or move to New York.
As a result, the expression in these paintings created with colliding forms and colors, clearly
reflects his uneasiness, and these collisions focus tense energy inward and expand energy
outward. Furthermore, the turmoil and drama of the brushstrokes composing the black and
white surface are in opposition with the rationality, peace, and indifference of the flat-painted
areas of color. The added monochrome rectangular canvases often become bystanders in this
conflict of colors and forms while also stabilizing the overall painting.

While in Paris, Chu became fascinated with the Support/Surfaces Group, which was active in
the late 1960s and early 1970s. They adopted a rational attitude toward relationships between
painting composition and materials, and believed that canvas, canvas fibers, frames, wood,
paint, pigments, color forms, and brushstrokes could all be elements of artistic expression.
This inspired Chu to search for self-discipline with regard to materials in his work. This overall
integrated management in Chu’s work can be seen in Black and White with Color 3: following his
previous series Black in Black, he juxtaposed a plain colored strip of panel with the main one,
and in this contrast, created an inseparable pairing. He also applied paint to the back of the
canvas in such a way that created a texture on the front, and left areas of the front unpainted
to present the color and woven texture of the canvas, which became part of the overall
management of the work. In the tiny gaps between the overlapping irregularly shaped areas of
color, the original color of the canvas can be seen, and for the clash between different shapes
and colors and juxtapositions of cool and hot abstraction, adds much visual richness. (Agiluf CHEN)
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