H

HRAES

CHANG Ting-Tong

1982-

B REIRERUNGISREF - (FEREHAERBERSULPRIRTEE - RIEE— (U EMPALT
T EALRRL B S ERRE R - ESHRENM S TR B - EHHEA - R RS
MHERIRAEE - B 2016 Fi# - 5REFFER "Arduino ; EERREE—RIIFLERE LM
BIARBNENHEHEE  UXBMEREBERHERS  EREARKEMARRSSEREE
RRRRAR AR E RS 77 8RTT  FRELEREM - ARIFARIRLIEFRIEE S2amiEal

ZefE o

RIRFIELUSBFAEBLREFRAMFTACIKENEE A - 40 (e - @ - JRERIAAVHIERS
1739 ) = LUEBISERASRBRAAFT X AT USRS ALY - (BAREE S & LI Bl (7 £ M AY
BaY - EmRETE B2 IASE B AR LUERISEPHEYRS RETE IS
Btk BIHERRE T RN BRI AR - EFRARKEREMSEA > WAEARER
RARTIROME RS SRR ESIEARERIEA - 1R T HE I BRI ATRMAS
(FZHR - H5)| - 7RV B ¥ F1768-1774 ) AliE—F LiIn 88k [Tite - BB EBER "HE
HITE ) BT ARE 18R TEE L H T E ) MERENEN -

(IR - SRABBIEAN S 80 BAEREXKIEHT1818) RILUIEE - BHREBALERENER
E(RIZEAN) BROEHAER - EREAAN TS, RAN "R, APHBBEEEEE
EURAVEER E L ERENNES - EERBRRM BRI BIEEEE TAlEE S ) EIR EFAER
EREEFRABNTERY "BRXaG, AALEEE ERHERKMOBMRRTE -8
HERREER B IERE MR ARBE - 28 REUENS—KANEZTFEEINAESR
ARER - BHE2  XAREMBE A FIEEHTEAIARE ?

RN ERIREHFRRBIRERAF AP  (RBEEEW) 77 ZFEARHER
MRSIREREIRER  BE ST EREEFAEHINERRT] - 2019 FREFEHIARIE "R
B = EREH, AP BRE FE S —RERMNEMHSANE » AL SRR AR — i
LIzRaNA E E AR B E M BUA TR o E 50 ( 2 OEMIEM T ) Mg 2 e B2
¥ BRRIMVEE - R EPRAEFHEMRFNRE  BREMENSIEEXRLE 25
BENZBTER  BUSEESEENAUSEATIRE - (FR—UFENIFHLT seakaLLl
FEMR, BREMEEFOA - "EMHENRERM 7, B ' @EHNEWNELE ZME
3R ? ) Bk AARIEF (e R EERRI A -

FRE A B F Bbrother AR EA B 5 @ 1ERE HI A0 2L MM - tEBFEAAYARAE F LS AR B IR BN ZAA0EE
HEE N RERBEZG M FPELRERNRENERE  TRAHABYARBARAZERERE
BIEMEEZ— - (EER)

216 © BT XM KRATE BIENSR

While a long-term resident of Europe, Chang Ting-Tong often used ruminations on his own culture’s
philosophy as a starting point for his artwork, and fused this with his status as a foreigner observing
and experiencing Western society and culture. In multimedia work referencing multiple fields of
knowledge, Chang extended his ideas of mutual relations among people, technology and society. In
2016, Chang started using Arduino single-board microcontrollers to create automata for his strange
and humorous installations, and overlaying them with references to literature, historical anecdotes,
or contemporary science to look back on different periods of human technological development. In
these works where the old and new, East and West, analog and digital, and human and non-human
collide, the artist creates a space for philosophical debate.

Chang Ting-Tong presents the research notes or concept models he uses for his installations in
a comic-book drawing format. His Jacques de Vaucanson’s Digesting Duck 1739 began from the
design for The Digesting Duck, an automaton created by the 18" century French inventor Jacques de
Vaucanson. However, unlike de Vaucanson’s desire to imitate a living thing, Chang’s objective was to
explore how modern medicine considers the stomach and intestines as a mechanical system, using
the understanding of the relationship between microorganisms living in the intestines and their host
as symbiotic to suggest the 17" century French philosopher René Descartes’ theories regarding the
soul and mechanistic nature of the physical body. Descartes, obsessed with collecting the automata
popular in Paris during his time, considered the human body to be the most exquisite machine and
emphasized the separation between the body and soul, putting forth his philosophical statement “I
think, therefore | am,” and ushering philosophy from the realm of theology into the Age of Reason.
For his Pierre Jaquet-Droz the Writer 1768—-1774, Chang uses the mechanical hand that writes “I think,
therefore | am” from an automaton developed by the Swiss watchmaker Pierre Jaquet-Droz as a
prototype to reveal the difficult to discern relationship between thinking and the material world.

Chang’s Mary Shelley’s ‘Frankenstein; or, The Modern Prometheus’ 1818 is based on the story of
Shelly’s inspiration to write Frankenstein while eloping with her lover. Whether it is electricity, as in
the West, or chi, in the East, people have always believed in some circulating power that animates
the flesh and even thought god’s job of creating life could be usurped if science and technology were
developed enough. But science has given humanity more than just the self-satisfaction of defying
god’s will, it has spread profound dread due to its unknown power. In the center of his painting,
Chang depicted Shelly pregnant with a robot, and like any prospective parent, she seems worried
about her child being normal. But can science really produce the perfect humans that we hope for?

A strong sense of social conscience is also reflected in Chang’s work. In Money Will Eat You Alive, he
draws the business logos and past due notices of daily suppliers to highlight cost pressures faced by
those living in the U.K. In 2019, he began working on his Brexit Trilogy series, in which he matches an
image with an article published in an art magazine to reflect the absurdity of the political drama he
personally experienced as Britain moved towards Brexit.

The first in the trilogy, Goldsmiths Psychogeography, depicts the artist’s observations of his college
and surrounding area soon after he arrived in London as a student, including students who only
cared about trendy lingo, the high crime rate in the community where the college was located, the
reasons behind the 2010 United Kingdom student protests, and how government austerity had
impacted education. As a person struggling to survive in society to fulfill his dream of becoming
an artist, Chang constantly wonders, “What is the nature of art education?” or even “What is the
appearance of a sound art ecology?”

In contrast to his passionate attacks on the system during his Bbrother period, Chang is now
calmly pondering the crux of problems with transdisciplinary skill, and offering his contemporary
interpretations of and reflections on the history. These have also become some of the most creative
responses to the predicaments threatening human civilization and nature today. (Chen Hui-Yin)
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WEEEERME Money Will Eat You Alive

2016

2~ K¥ ~ FIHAK Ink and watercolor on handmade paper
71x49 cm

%% Purchase 2020.0015.001
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7T - - SKERARAIHEIERS 1739 Jacques de Vaucanson’s Digesting Duck 1739

2018

2 K¥ » FIHA Ink and watercolor on handmade paper
50x70cm

BRE Purchase 2020.0015.002
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BE - EXRORIBIEA 2 0 IR EEKIZHT 1818 Mary Shelley’s Frankenstein; or, The Modern Prometheus 1818

2018

2+ K¥ « FIMA Ink and watercolor on handmade paper
99 x150 cm

®H Purchase 2020.0015.004
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FZHB - FtE) - EEAYEFF 1768-1774 Pierre Jaquet-Droz the Writer 1768-1774 £FEEBRROIEHIZMFE Goldsmiths Psychogeography

2018 2019

B\ k¥~ B R - FITHA Ink, pigment, and acrylics on handmade paper 2 « FTHA Ink on handmade paper
76 x56 cm 76 X56 cm

%W Purchase 2020.0015.003 %M Purchase 2020.0015.005
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