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Born during the period of Japanese occupation in what is today’s Kaesdng, North Korea, Chang
Sang-Eui grew up and received her art education during the Second World War, and thereafter
during the Korean War and the division of Korea. She graduated from the art department of Seoul
National University, and her work was awarded at a major exhibition organized by Chosun libo,
Korea, at the start of her career. Since the early 1960s, Chang has been active in the Korean art
world and participated in activities held by painting organizations, including serving as a leading
member of the art group Mungnimhoe, which promoted the development of modern Korean ink
painting.

Chang’s abstract ink paintings reflect both her traditional training and use of Western techniques,
and she has deeply pondered the topics such as spirituality and dance in her works for many
years. In 1970, she started a series of paintings related to the Korean ritualistic dance forms
known as Talchum and Sangyeonori. During the 1970s when Korea was ruled by a military
dictatorship, young students held demonstrations in which they raised a cry for national defense
by performing the Talchum mask dance, thus inspiring Chang to create paintings based on dance.
Korean people enjoy dance for its presentation of human emotions and the natural life cycle, as
well as for its beautiful body movements. Chang transformed the dynamic visual forms she found
fascinating in dance into elements of her work.

Chang continued with ink painting in the 1980s but added color, as ink is also a part of color
for her. She followed her inclinations in deploying ink lines and colors on traditional fabrics,
such as cotton and linen, and broke through the limitations of paper and ink with experimental
techniques. In her 1995 work Wind and Soul, Chang uses the natural phenomenon of wind to
express the abstract notion of the soul crossing the boundary between life and death. In this
magnificent triptych, she conveys the passing away of existence with blank areas of paper and
irregular and overlapping ink shading, using freely flowing lines and transitions between light and
dark areas. The work presents a hazy abstraction that is gentle, lyrical, and filled with imagination
on richly textured Korean paper, and creates infinite space with only ink.

Chang uses her own body as a medium that connects the soul to space, transforming it into a
spiritual abstract painting with dance movement and suggesting an image of the soul. With this,
she offers comfort to the thousands of soldiers who sacrificed their lives in wars, thus creating
a dialogue between different dimensions of time and space with her art. Wind and Soul was
exhibited in Crisscrossing East and West: The Remaking of Ink Art in Contemporary East Asia at the
Museum of Contemporary Art of Yinchuan in 2017. After participating in TFAM’s group show The
Herstory of Abstraction in East Asia, the artist presented her triptych Wind and Soul as a gift to the
Museum.

Female artists are typically oppressed in Korean society, but Chang has never compromised
because of this reality; rather she has consistently created impactful and expressive contemporary
abstract ink paintings based on her own experiences of life and national culture. She embraces
Eastern philosophical perspectives of nature and notions of life and death, thereby integrating
dynamic forms with tranquility and harmony while calling forth lofty spiritual meanings and
orienting herself toward the unknowable realm of the imagination. (Compiled by Hsu Hui-Chi)
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[1] x= AEEH® Wind and Soul

1995

2+ R Ink on Korean paper
180 x540 cm
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