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Wu Chuan-Lun’s work Formation Deformation Dogformation, featured at his solo exhibition
No Country for Canine, consists of framed photographs, pencil drawings, and East German
porcelain dogs. For the work, Wu made pencil drawings of German Shepherds nimbly navigating
an obstacle course including walls, hoops, and tunnels, only he interpreted these physical
movements as elongated geometric shapes that suggest time-lapse photography. The porcelain
figurines and their photographs echo the domination of German Shepherds and the fact that
the dogs bodies have been shaped by human disciplinary technology. By presenting his subject
matter with both objects and their representations, which are aesthetic transformations of the
characteristics of German Shepherds, Wu develops ironic commentary about the human activity
of shaping, domesticating, and cultivating other species.

The starting point for No Country for Canine was a collection of old Taiwanese coin banks
in the shape of dogs that the artist owns. Commonly put on display in homes, these Yingge
manufactured ceramic banks reflect the one-time push in Taiwanese society to save money. It
can be inferred that their upright posture raised the efficiency of kilns by filling in narrow vertical
spaces, and made the banks suitable for use as targets of a ring-toss game played at night
markets. Ultimately given as prizes for winning the game, these ceramic German Shepherds
with their vigilant poses became symbolic protectors of homes, as well as part of the collective
memory of early life in Taiwan.

In 2017, Wu received a grant from the Ministry of Culture to attend the artists’ residency
International Studio Program at Kiinstlerhaus Bethanien in Berlin. It was here that he realized
the connection between the German Shepherd breed and German military history, and began
researching this topic, interviewing breeders, and collecting ceramic dogs. Unlike the upright
pose of the ceramic dogs manufactured in Taiwan, their European counterparts were depicted
lying down, reflecting a different cultural and aesthetic preference. Germany started the world’s
first training program for police dogs in the 1920s, and after careful research, selected the
German Shepherd for its strength, trainability, and loyalty. The breed thus became the object of
further selective breeding.

Since this time, many countries, especially Japan during the Second World War due to its
alliance with Germany, have studied military and police dog training methods, and with the
Japanese occupation of Taiwan, the German Shepherd was introduced into Taiwan as a military
dog. After the Japanese retreat, the Nationalist government inherited these dogs, which
continued to serve in the military and police force. From Germany to Japan and then to Taiwan,
the German Shepherd, through an emphasis on selective breeding, has become an image of
loyalty, majesty, and authority, and these qualities have been shaped by human needs, values,
and technology.

Using the German Shepherd as his text, Wu connects nationalism, the dog’s pedigree, and
its multiple associations in Taiwan’s historical memory into a network. His layered metaphors
weave a grand narrative based on the training and evolution of a species and the construction
of various forms of nationalism. The exhibition No Country for Canine was shortlisted for the 18"
Taishin Arts Award. More recently, Wu has continued to accumulate international experience,
won the 2007 Taipei Art Awards, and was selected for the 2014 Taipei Biennial. (Jean Tzu-Chin KAO)
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