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Born in Hsinchu, Taiwan, in 1985, Liu Chih-hung graduated with a master’s degree from the
School of Fine Arts at Taipei National University of the Arts and currently lives and works as an
independent artist in Taipei. In recent years, Liu has continued to focus on recording perceptions
about his life and experiences by using everyday perspectives to construct interpretive
narratives. He employs a variety of art forms, including painting, installation, video, ready-made
objects, archives, and printed materials to discuss collecting, materiality, agency, transformation
in language, and local connections. He has also attended a number of residencies in Taiwan
and abroad, leaving his mark in Europe, Asia, and Oceania. For example, Liu traveled to Japan
to attend the year-long residency called trans_2014-2015 at Akiyoshidai International Art Village
in 2015; was invited to Korea to complete a site specific work for the Changwon Asia Art Festival
2016; was awarded funding from the Ministry of Culture to attend the 17th Artist In Residence
program at Artspace Sydney, Australia, in 2016; attended the Apartment der Kunst program in
Munich, Germany in 2018; and attended the Kanazawa Art Port residency in Kanazawa, Japan,
where he undertook research and created art in 2018.

In 2010, Liu started his project titled Short Fiction, which he based on the organizational stages
and presentation of his Drawing & Sketch Project: In the Moment. For Short Fiction, he painted
with quick-drying acrylic paints on very small canvases to capture important moments in his
life. Using sketch-like brushwork, Liu depicted fragmented images of these experiences from
memory, layering the images in a word-by-word fashion to create poems unfolding in space.
Viewers are invited to read Liu’s Short Fiction in the same way they would read a novel, by
browsing and thinking over his memories, thereby stepping into the artist’s life story.

The main part of Short Fiction is its original four sections The Star Museum, The Pearl Necklace,
The South, and Samples of Sighs, each being closely related to the artist’s memories at certain
periods of his life. In the Museum’s 2019 exhibition /sland Tales: Taiwan and Australia /
Taipei<— —Perth, Liu presented a continuation of his 2013 chapter Guang-Wu, in which he
depicted the many marvelous and sometimes bizarre experiences he had during his year of
military service. In the process of admiring and reading his stream of imagery in these short
stories, viewers become privy to his extremely personal perspectives and private memories.

Liu is less concerned about what he creates than about how to tell his life story. Therefore, his art
is not so much about depiction through painting, but rather, closer to so-called writing with light,
or photography. In the traditional sense, photography is a medium that can condense fragments
existing in a moment, and as a technique, is focused on loss and remembrance.

The ancient Roman poet Marcus Valerius Martialis once said, “To be able to look back upon
one’s past life with satisfaction is to live twice.” Liu hopes to write through painting by deploying
the author’s body to record experiences, and then replay recollections through the reader’s eyes
to spark imagination. All of his freeze-frames representing brief moments point to the possibility
of condensing memory, such that it becomes the eternity of the present. (Chien Cheng-Yi)
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%2/&/\if Short Fiction

2010-2014

B5a ERR) « 2B~ JhFZ ~ T Acrylic, ink, and oil on canvas
R~HkiSHME Dimensions variable
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