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Miyake Kokki was born in Tokushima Prefecture, Japan, and moved to Tokyo when he was six
years old. He was a pioneer of Japanese watercolor painting and published books and catalogs
instructing readers in watercolor techniques. He studied Western painting with Soyama Yukihiko
(1859-1892) and Harada Naojird (1863-1899). In 1896, the British painter John Varley Jr. (1850
—-1933) arrived in Japan and had an exhibition of watercolors, which deeply moved Miyake and
inspired him to become a watercolorist. In 1893, his work was included in the Meiji Fine Arts
Society Exhibition, and in 1897 he went to the United States to attend the School of Fine Arts at
Yale, and raised money for a trip to Europe by selling his paintings at a gallery. In 1898, Miyake
went to England and visited Alfred Parsons (1847-1920), and thereafter regularly traveled in
Europe, North America, China, and Japan where he painted from life. After returning to Japan in
1899, he joined the Western painting group Hakuba-kai, and after it disbhanded in 1911, joined
the Kofukai Art Association. In 1907, he exhibited in the first Bunten (Japan Fine Arts Exhibition,
supervised by the Japanese Ministry of Education, Science, Sports and Culture), and was
subsequently active in the major government run art exhibitions, the Bunten, Teiten (supervised
by the Imperial Academy of Arts), and Shin Bunten.’

In 2021, the Museum acquired Miyake’s 1910 work Tivoli. Although the painting is small, its
composition is exquisite, and Miyake used the texture of the paper to depict the traces of age
and mottled surfaces of the ancient Italian town. Following vigorous promotion by the Japanese
painter Kinichiro Ishikawa (1871-1945), Miyake’s watercolors were brought to Taiwan for
exhibition and emulated by many. In 1910, Taipei Junior High School started holding exhibitions
of work by its life drawing class taught by Ishikawa. Over the years, exhibited works included
Miyake’s watercolors depicting landscapes in Europe and Japan.’ In 1914, Miyake overcame
his fear of Taiwan’s harsh environment, such as caused by a recent string of plague epidemics,
and visited the island, lifting the veil of mystery and even writing an essay to express his
appreciation for Taiwan’s scenery: “The many olive trees in the mountains between Rome and
Tivoli are similar to Taiwan’s acacia trees in the shape of their trunks and color of their leaves.”
He continued, “From the red-tiled roofs, | can see the dense, umbrella shaped shadows of these
trees, giving me the feeling of being abroad.” ’> These remarks correspond perfectly with the
delight seen in his paintings.

Created during the Japanese period, Tivoli has been preserved for more than 100 years. Soon
after being painted, it was collected by an art teacher at Taipei No.2 Middle School (today’s
Chenggong High School). Before leaving Taiwan after the conclusion of the war, the teacher
gifted the painting to a student he valued, Wu Jin-He. It then was treated as a treasured family
heirloom by Mr. Wu and his wife, Ms. Wu-Li Yin-Ching. At the suggestion of their son, Assistant
Professor Wu Chao-Jan of Donghai University, the children of Wu Jin-He, Wu Chung-Hua, Wu
Chung-Hui, Wu Kun-Shan, Wu Chung-Lin, and Wu Chung-Wen, generously agreed to present the
painting to the Museum in hopes of enhancing research on watercolor painting of the Japanese
period in Taiwan. (Fang Mei-Ching)

1 See bunmori.tokushima.jp and tobunken.go.jp for more details.

2 Tsai Chia-Chiu, “Japanese Watercolors and the Flourishing of Watercolor Painting in Taiwan during Japanese Rule,”
Yoga: Modern Western Paintings of Japan (Taipei: Artco Books, 2017), p. 194.

3 From Kokki Miyake’s “My Travel Notes in Taiwan,” published in Japanese in the April 1914 issue of Watercolor
magazine. Chinese translation from Yen Chuan-Ying’s Mind of Landscape: Introduction to Archives of Taiwanese
Modern Art (Taipei: Lion Art, 2001), pp. 59-61.
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