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Born to a well established Taipei metalworking family, Kao Tsan-Hsing grew up among
consummate craftsmen including his father and uncle. He graduated from Taiwan Provincial
Junior Teachers College and then entered the sculpture department of National Taiwan Academy
of Arts, where he gained a strong foundation in traditional wood and clay sculptural techniques.
Kao was deeply influenced by painting groups opposing the academy and pursuing avant-
garde and experimental practices in 1960s Taiwan, and in 1972, had his first solo exhibition at
the Seikosha Gallery, showing welded metal sculpture in which he cast off traditional ideas,
techniques, and materials in favor of a new style, which was well received by the public. Kao
thereafter decided on metal as his main art material and worked assiduously to become an
important, representative metal artist in Taiwan.

Having met hardship in his youth, Kao developed a modest and determined personality, and
spared no effort to get ahead. He strove not only to develop his own artistic style, but also
expand his vision, participating in many international sculpture events and selflessly dedicating
an enormous amount of professional energy to the sculpture field in Taiwan.

Kao Tsan-Hsian expertly expressed the characteristics of metal in his artwork, using welding and
cutting techniques to establish unique artistic qualities, and formal properties to create many
abstractions that expressed his state of mind. Kao believed that material and techniques are
variable, and only the essence of sculpture held the principles worthy of upholding and putting
into practice.

Kao’s early work was mostly composed of a variety of ready made objects along with welded
steel plates and iron parts. Subject matter was mostly deep and serious explorations of the
human condition and philosophical notions. After the mid 1990s, his style changed from
geometric forms to installations featuring heavy welded chunks and structures. The Museum’s
recent acquisition, Deer, is one such work and composed of two main forms that suggest a
deer in the wild. One component is a long and narrow blade pointing upwards and welded to
the other, a pedestal suggesting a deer’s body. These two elements, sword and deer, were
developed into a series of works, in which the artist sometimes used block-shaped bases in
combination with high-footed pedestals, such as in the work Deer now in the collection of the
Kaohsiung Museum of Fine Arts and presented in the Campus Sculptural Exhibition at National
Cheng Kung University. In other works from this series, multiple blades are arranged at different
angles to suggest deer running in a herd, such as in Gallop, which Kao made for the 2002
Kaohsiung International Steel and Iron Sculpture Festival, and since has been on display at the
Kaohsiung Museum of Fine Arts Sculpture Park.

Kao’s 2005 work Ecocline, also added to the Museum collection, is a tall, vertical piece that
retains the imagery of his Deer series. Here, however, he added a rich layering effect to the
base and attached a cluster of slender iron filings suggesting a bird’s nest to the middle of a
linear element created with a metal tube that reaches skyward. The work manifests the many
different characteristics of metal while exploring the topics of life’s evolution and environmental
variations. The compressed chunk-like and extruded linear forms seen in Ecocline were used
in many of Kao’s later works, where they had undergone his perceptive techniques to cleverly
transform images in rigid metal sculpture into more lyrical and imaginative possibilities.

Unlike the large-scale and structured works collected by the Museum in the early 1990s, or the
smaller lost wax stainless steel castings collected in the mid-1990s, these two medium-sized
additions to the collection present calmness and restraint, and are representative of the artist’s
metaphorical and philosophical thinking. (Chen Shu-Ling)
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B Deer

2002

# « T#54l Iron, Stainless Steel
221x 37 x221cm

B Purchase 2019.0010.001
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HRESE Ecocline

2010

# ~ T8%48H Iron, Stainless Steel
83 x36x253cm

FfE Purchase 2019.0010.002
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