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At the turn of the 21* century, Chen Ching-Yao successfully entered the Masters of Fine Arts
program at National Taiwan University of Arts, where he developed absurd, satirical images to
explore contemporary politics and culture and won many awards as an emerging artist. His work
Bubble Commando-1was recognized by the Taipei Art Awards.

Due to his family background and experiences growing up, Chen has a special emotional
connection with Japan, and is concerned with societal phenomena arising from the incursion
of Japanese popular culture into Taiwan. Chen’s Bubble Commando series can be seen as
his representative interpretation of Japanophilia in Taiwan. In the 1990s, following the end of
marital law, national mechanisms were loosened and information, which had previously been
controlled by a single source, suddenly rushed in from all directions. Furthermore, ambiguity
gradually arose from new definitions of country and a culture of subjectivity, and mass media
provided myriad symbolic messages that filled gaps in the people’s imagination and prompted
a craze for all things Japanese. Inspired by the photo booth stickers of Japanese popular culture,
Chen staged groupings of actors playing with bubble guns to suggest colonial period Japanese
soldiers, and applied techniques such as cosplay, appropriation, displacement, and collage
to transform these serious memories into hilarious mise-en-scéne that interpreted issues of
Taiwanese identity and post-colonial phenomena.

Also belonging to Chen’s graduate school period is his Blossoming in the Backyard series. He
based these works on Korean and Japanese soap operas, which he parodied by constructing
virtual spaces with a computer and his fantasies and playing parts in stories and legends that
he had known since childhood. He used fictional notions of Korea and Japan held by Taiwanese
people, even adding some of Taiwan’s landmarks, to create a space of hybrid culture and
liberate the audience’s imagination.

These works offer viewers a closer look into how this artist representative of his generation was
influenced by the debate about subjectivity in Taiwan while he was growing up in the 1990s,
and how he avoided awkwardly adopting foreign cultures as artists of the 1960s and 70s had.
Instead, Chen used mass media with its ability to deeply influence and penetrate society in a
humorous manner to embrace a sad history, and played roles and created scenes in which he
shuttles between the local and foreign to think about nationality, identity and subjectivity.

Awash in the continuous change of popular culture and endless political and social issues,
Chen Ching-Yao creates “a paradise of dreams, illusion, bubbles, and shadows” in his work.'
In the 2019 painting AK Girls on the Beach, we see beautiful young girls in uniforms, some on a
tank and others in a boat, while they paddle, brandish guns, and hoist a flag. They seem to be
making an amphibious assault on a beachhead in the name of the same consumer culture and
collectivism that regulates everyone’s subconscious. Here, Chen has broken with his graduate
school technique of combining painting with photography in favor of composing seemingly
unrealistic scenes and realistically portraying narrative systems derived from his imagination. In
a similar vein, his 2013 series National Geographic Channel, which he extended from his staged
graduate school work but only with photography and the addition of Taiwanese style fake rock
and water scenery and fake Western explorers, also relies on what seems realistic, but is clearly
not real. From this recent history, we can understand how the artist extends a dialogue with the
audience through different media and the transitions in his creative process. (Chen Hui-yin)

1 The artist used “a paradise of dreams, illusion, bubbles, and shadows” in the title of his Master’s Thesis, which
focused on the two series mentioned above.
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SRREBLE TR SAEM A -1 Bubble Commando-1
2000

BiinE « 2 Giclée Print, Ink

118 x 146 cm

A& Purchase 2019.0005.001
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Blossoming in the Backyard: Genji Mono, Chushingura, Mito Komon, Momotaro, Toyama No Kinsan, and Abarenbo Shogun
2004

C-Print ~ &34 ~ 2 C-Print, Gold Foil, Ink

119 x 178 cm (x6)

8% Purchase 2019.0005.002
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BT HEER « T Acrylic on Canvas
162 x 650 cm

RE Purchase 2019.0005.003
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