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DENG Nan-Guang

1907-1971
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Deng Nan-Guang is an important Taiwanese photographer who worked from the 1940s
through the 1960s. He courageously experimented with a variety of themes and developed
highly expressive and pioneering art photography. Despite the conservative atmosphere of
his era, as well as its limited opportunities for publishing and exhibiting photography, Deng
managed to successfully create without losing heart. He accumulated an abundant portfolio
of photography, which not only reflects his keen powers of observation and abundant
sincerity, but also serves as a valuable record of Taiwan during and after the Second World
War period.

Recently collected works focus on images Deng created in the 1960s, a period following
post-war reconstruction when Taiwan was filled with hope and experienced relative stability.
Under the influence of the unique cultural rallying cry of this time, which was led in part by
the China Photographic Society, the art world fiercely advocated pure and sublime aesthetics
resisting communism, promoting patriotism, hewing to a positive outlook, and propelling
the country upward. Steeped in the atmosphere of this great age, Deng held steady to
his creative goals and organized the Society of Freedom Photography Exhibition group,
which held monthly exhibitions at the Rosemary Photo Gallery in Taipei so that members
could study and learn from each other’s works, and moreover, to promote realism in art
photography with the snapshot format and establish a new, fresher style beyond the rigid
salon aesthetic of the time. Actually, Deng’s creative direction was influenced by realism in
Japanese photography, as well as other stylistic trends, such as photojournalism, candid
photography, Surrealism, and montage. His 1960s work Outskirts of Taipei, comprising
two photographs, is an example of his stylistic diversity while extending his interest in the
female portrait. In one photograph, a half body portrait of a woman with slightly parted,
red lips appears in the foreground in sharp focus. She is turning her neck and eyes to the
left as if she just caught sight of something, which adds dynamism to the composition.
The background appears unusually flat and indistinct due to the shallow depth of field and
darkroom exposure techniques that Deng used, and seems like a painted scenery flat. The
montage-like contrast in this experimental image makes the figure appear to be caught in an
illusion between a realistic and nonrealistic space.

The series that Deng shot with miniature cameras further reflect his love for improvisational
realism, and works added to the collection this year include a number of images that he
created with this type of camera in the 1960s. Deng did not consider the early Mycro | or later
Minox Il and Rollei 35—all miniature cameras—to be mere toys, but rather weapons that
could be deployed for capturing candid photographs on the street. The Museum currently
has several of Deng’s miniature-camera photographs in its collection in the form of 4 x 5
prints mounted on cardboard along with a contact print of the negative, and information
such as the camera used, aperture setting, and shutter speed. Through rigorous attention
to balancing the ultimate benefits of using a miniature camera—lightness and ability to be

© LTI EAMIER WRERTE BEDLR

concealed—versus the quality of images one can produce, Deng was able to transcend the
overly formal style of salon photography, and thus create a more casual and freer feeling in
his images, as well as vitality and a rich sense of rhythm.

In 1954, in the promotional materials for the second Society of Freedom Photography
Exhibition, Deng put forward its two themes: Novel Subject Matter and Shots that Capture a
Moment. While he never explained what he meant by “novel” or “moment,” we can catch
sight of what he understood as free realism in the abundant dynamism of his images. As for
the pursuit of novel subject matter, in his later years, Deng not only researched miniature
cameras to create an alternative mode of photographic expression, but also explored
avant-garde possibilities in photography with various darkroom techniques. From the
two photographs Untitled (both created in the late 1950s or early 1960s) collected by the
Museum in 2019, a glimpse can be had of Deng’s experimental works. Deng’s son, Teng
Shih-Guang, discovered the two photos at his home and presented them during an oral
account he gave for a historical documentary film made by the National Museum of History.
Both are among works that had never been publicly released. The smaller of the two is a
collage, which Deng made by first printing an image with the gelatin silver process, and then
cutting up the print and collaging it on black paper. The work is a rare instance of Deng’s
experimentation with collage and creates a strong Surreal effect. The second work is of an
ordinary still-life, but in the darkroom, Deng employed a double exposure technique, using
slightly different focal lengths each time to create a subtle shifting effect, which could be
considered a 1960s version of what can be accomplished with image editing software today.
These two recently discovered works show that besides realism, Deng was influenced by
prevailing trends in Japanese photography, and these trends prompted him to experiment
with avant-garde composition and Surreal qualities. They also show us a never before seen
aspect of Deng Nan-Guang. (Chien Cheng-Yi)

© Taipei Fine Arts Museum. All rights reserved.
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37

£1tB% New Taipei City

1960s

$REEFRAK Gelatin Silver Print
29.8 x19.8 cm

RE Purchase 2019.0006.001

© LTI EAMIER WRERTE BEDLR

© Taipei Fine Arts Museum. All rights reserved.
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8 Untitled

50 FREEHAZE 60 FXHA Late 1950s or Early 1960s
$REEAEAR - #AR Gelatin Silver Print, Mounted on Paperboard
37.8x30.3cm

8% Purchase 2019.0006.011

© LTI EAMIER WRERTE BEDLR

#RE Untitled

50 FBEERZE 60 FEHHEA Late 1950s or Early 1960s
$REEAEAR  #EAR Gelatin Silver Print, Mounted on Paperboard
271x21.8 cm

®EE Purchase 2019.0006.010

© Taipei Fine Arts Museum. All rights reserved.
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&4t3B4h Outskirts of Taipei

1960s

$REEAEAE Gelatin Silver Print
38x30.4cm

A& Purchase 2019.0006.003

© LTI EAMIER WRERTE BEDLR

&4t%B4h Outskirts of Taipei

1960s
$REEFEAR Gelatin Silver Print
29.2x23.4cm

%R Purchase 2019.0006.002

© Taipei Fine Arts Museum. All rights reserved.
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&4t Taipei

1961
SREBARAR « ERENER © I (BEBARMMEN)

Gelatin Silver Print, Contact Print, Mounted on Paper (handwriting information on verso)

10.8 x14.8 cm
%RE Purchase 2019.0006.004

© LTI EAMIER WRERTE BEDLR

1961F10 B 22 H

fFEFAEHE ~ $558 ~ Y¢E : minox I, complan, f3.5

AR FrERIRPIRE ¢ Fuji F (ASA 32°),1/500 sec
fEFRRERSR ~ JRE ~ BF[ © Dev. Harvey’s 777, 23°, 8min

© Taipei Fine Arts Museum. All rights reserved.
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&4t Taipei

1960

SREGAEAR - EREDE: « F1K (TEBERMIEER)

Gelatin Silver Print, Contact Print, Mounted on Paper (handwriting information on verso)
10.8 x14.8 cm

BH% Purchase 2019.0006.005

© BAbTHII AT WRHRTE BIEDLR

1960 F£3 B 21 H

{FFAEHE « $558 « J¢E : minoxIIl, complan, f3.5
AR ERIRPIERE : Fuji F (ASA 32°),1/200 sec.
{FFRRESSR ~ JAFE - BERS © Dev. Harvey’s 777, 23°, 7min

© Taipei Fine Arts Museum. All rights reserved.
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&4t Taipei

1960

SREGAEAR - EREDE: « F1K (TEBERMIEER)

Gelatin Silver Print, Contact Print, Mounted on Paper (handwriting information on verso)

14.8 x10.8 cm
BRE Purchase 2019.0006.006

© BAbTHII AT WRHRTE BIEDLR

1960 F 6 H5H
{EFRARKE « Y¢E  [RPIRE © minox I, f3.5,1/500

ERIER ~ BRR

JBRE ~ BERS : Fuji F(ASA 32), 777,257, 6min

© Taipei Fine Arts Museum. All rights reserved.
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7#in Shenkeng

1962

SREGAEAR - EREDE: « F1K (TEBERMIEER)

Gelatin Silver Print, Contact Print, Mounted on Paper (handwriting information on verso)
10.8 x14.8 cm

BH% Purchase 2019.0006.008

© LTI EAMIER WRERTE BEDLR

1962 & 8 B 7 H%RN

{FFABHEERE S © minox I, panatomic-X ASA40

{5 A Y BIERIRPIEE © £3.5,1/250 sec.

fEFRERS ~ )R ~ BS[ © Dev. Harvey’s 777, 24°, 5min
fEFRAEHR - Agfa paperno.4

© Taipei Fine Arts Museum. All rights reserved.
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&4t Taipei

1960s
SREEFRAR < IRHENEE « £#K Gelatin Silver Print, Contact Print, Mounted on Paper

14.8 x10.8 cm
fE Purchase 2019.0006.007

© LTI EAMIER WRERTE BEDLR

&4t Taipei

1960s

SREEARAE ~ JIEHEDEE ~ £#E Gelatin Silver Print, Contact Print, Mounted on Paper
14.8 x10.8 cm

EfE Purchase 2019.0006.009

© Taipei Fine Arts Museum. All rights reserved.
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