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Born Tsai Jung-Kuan and styled Hsin-chi in his youth, Tsai Shiue-Shi established the famous
Shiue-shi Painting Studio near the Yongle Market in Dadaocheng District. The Studio offered
framing and mounting services, as well as painting classes taught by Tsai, where artists such
as Jen Hsueh-Ya (Jen Jui-Yao) and Kuo Hsueh-Hu (Kuo Chin-Huo) studied. Being born at the end
of the Qing Dynasty and growing up during the Japanese period meant that Tsai was inevitably
influenced by traditional Chinese ink painting and Japanese art trends. After graduating from
public school, Tsai entered civil service, working at different times at the Customs Office,
Ministry of Railways, and Monopoly Bureau. During this period, he also studied painting with
the Japanese artist Kawada Sumiho. He became skilled at rendering traditional themes such as
birds and flowers, figures, and landscapes by studying drawing and painting books on his own,
and even held exhibitions of his work in Dadaocheng, Monga (today part of Taipei’s Wanhua
District), Chiayi, and Hsinchu. Tsai garnered a reputation as a professional painter in the
developing years of northern Taiwan’s traditional art market.

Tsai not only met the needs of the market with traditional paintings, but also attempted other
styles, which could be seen in works he presented at the Taiwan Art Exhibition and Taiwan
Governor-General’s Art Exhibition. In 1927, the three young painters Lin Yu-Shan, Chen Chin,
and Kuo Hsueh-Hu were chosen for the first Taiwan Art Exhibition, while Tsai, who had attracted
attention for his work and was even interviewed by a reporter, failed to be invited. This was
probably due to his habit of reproducing traditional ink and wash paintings, a style which
differed from the focus of the inspectors—realistic drawing reflecting local color. However,
Tsai did not give up, and in 1929, his work Autumn Day and Yuanshan was selected for the
third Taiwan Art Exhibition, and this achievement reflected his successful study of toyoga and
integration of life drawing concepts. In 1930, the fourth Taiwan Art Exhibition selected his
work Dragon Boat, which depicts dragon boat racing on the Tamsui River. This horizontal scroll
painting reflects the lively atmosphere of the local folk festival, as well as the addition of a
new style to Tsai’s oeuvre. It was not until the fourth iteration of the Taiwan Governor-General’s
Exhibition in 1941 that Tsai was chosen, presenting his Confucius Temple, Taipei, which marked
his transition from colorful folk drawing to depictions of calm and elegant architectural scenery.
In 1942 and 1943, his flower and plant painting Chrysanthemum Garden, and still life Fruit were
selected for the fifth and sixth Taiwan Governor-General’s Exhibition, respectively. For these
simpler works, Tsai returned to painting everyday subject matter. Being selected for these
official exhibitions was an affirmation of Tsai’s painting ability, as well as advanced his painting
career. Following this, he continued to produce traditional ink painting to meet the needs of the
market while also drawing on toyoga to add diversity to his art career.

Confucius Temple, Taipei is a rare work for its architectural theme, both in Tsai’s body of work
and among those selected for Taiwan’s official exhibitions. The original Taipei Confucian Temple
was destroyed during the Japanese occupation, but then in 1925, the local gentry gathered
in Yongle to propose reconstruction and the donation of land. The famous craftsman from
Quanzhou, Wang Yi-Shun, was hired to design and build the new temple. Its construction was
completed in 1939, the newly completed temple was the subject of Tsai’s painting. Confucian
temples are strongly associated with Han culture, and the exhibition’s selection of Tsai’s
painting not only reflected its focus on local characteristics but also the deep influence of
humanism and tradition at the time. Tsai’s work portrays the building’s architectural style
with meticulous brushwork, and the elongated scroll on which it is painted allows for the
presentation of the entire southern Fujian-style architectural composition from one side. The
southern wall of the temple compound is depicted in the front left of the composition, the
Ling Hsing Gate in the center, and through this entrance the Yi Gate leading to Dacheng Hall.
In addition, Tsai painted corresponding mountain scenery in the distance on the left, various
tree species with their leaves and branches distributed randomly in the middle, and delicately
scattered light in the sky and on the ground. The tiles of the walls and eaves, and even the
birds and beasts perched on the ridge of the roof, chiwen dragons at either end of the ridge
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beam, and tongtian decorative tubes on the roof are all very detailed. On the right, Tsai painted several ducks
swimming in a pool outside the temple’s east gate, which adds a gentle momentum to the quiet scene. While
the Confucian Temple still stands today, Tsai’s painting offers a glimpse of the Temple’s atmosphere during the

artist’s time. (Kao Ming-Hui)

© Taipei Fine Arts Museum. All rights reserved.

73






