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Born in Shizuoka Prefecture, Japan, Ishikawa Kinichiro was the first person to teach Western-
style painting in Taiwan during the Japanese occupation. Over the course of two stays (1907-
1916 and 1924-1932), Ishikawa became an important driving force in the development of
art and art education in Taiwan through his work as an educator at the National Language
School of the Taiwan Governor-General’s Office and Taipei Teachers’ Academy, as an advisor
to several independent arts organizations, and as a planner and promoter for the Taiwan
Fine Arts Exhibition.

The works by Ishikawa collected by the Museum this year, like many from the same era, lack
specific creation dates, but were most likely made between 1907 and 1932 when Ishikawa
was teaching in Taiwan, or visiting Japan, Korea, or Europe.' Of these, the artist presented
Purple Mountains and Limpid Water Accordion Book as a form of encouragement to his pupil
Ni Chiang-Huai, who had been diligently working at his art business to earn money for the
establishment of Taiwan’s first art academy. An inscription on the book’s title page states
it was gifted in the fourth year of the Showa era (1929), and Ni Chiang-Huai also wrote in
his diary that he was grateful to his teacher for this gift intended to encourage his ambition
to benefit society. The book contains smaller versions of landscapes originally published
in newspapers that the artist had sketched in Taiwan and Southern China. Stylistically, the
works are relatively simple.”

Mt. Fuji rises in the north of Ishikawa’s birthplace, Shizuoka Prefecture. With its beauty and
unique shape, the mountain is considered an important spiritual symbol by the Japanese
people and has appeared in countless paintings and poems since ancient times. Ishikawa’s
Mt. Fuji, Japan presents a view that differs from the usual monumentalizing composition, as
it seems the artist was depicting the mountain from Suruga Bay. The water in the foreground
is painted in alternating shades of purplish blue and blackish green, and the background in
translucent light blue. The scene is adorned on the left with two tiny sampans, one behind
the other, traversing the water between two mountains in the bay, which tower over the
sampans and complement Japan’s tallest peak in the distance. Ishikawa’s landscape is
fresh and elegant, and his clever smudging of watercolors creates a subtle mist-like quality
that enhances the gentle beauty of this painting. The peak of Mt. Fuji is clear and bright, and
draped in the perfect amount of pure white snow for the winter season. The small mountains
in the foreground are suffused with a trace of green to herald the coming of spring.

In Summer in the North, Ishikawa depicts a summer scene in a Japanese village, using
sweeping brushstrokes to paint the sky and mountains in the background, and a great deal
of brushwork for verdant vegetation interspersed with tender yellow leaves in the foreground.
Fine brushstrokes describe an old and simple house surrounded by randomly placed, dense
and shady trees, and a figure shouldering a bamboo basket adds life to the scene while
drawing the eye to the main subject—a farmhouse built of wood and grass. Japan at the
time had just entered modernization, and many scenic villages were being destroyed and
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replaced with new things. However, in this painting, a village in northern Japan on a summer
day is seen full and flourishing with green, and its unbroken tract of grass and trees slopes
into the distance toward adjoining mountain scenery. The poetry that Ishikawa yearned for is
here in this isolated Eden that he presented to humanity.

North Korea’s famous peak Mt.Kumgang , lying adjacent to the Sea of Japan, is a holy
place in East Asian Buddhism. According to the Flower Garland Sutra, Mt. Kumgang is the
dwelling place of the Bodhisattva Dharmodgata and therefore venerated as sacred. The
area is divided into the inner, outer, coastal, and new Kumgang regions. There are dozens
of Buddhist temples on the mountain, including the Chanun Temple in the inner Kumgang
region and built during the Silla Kingdom period in approximately 515 CE.” Ishikawa chose
this temple in a blaze of autumn leaves as the subject for his Nekunkan Chanun Temple,
Korea. The temple is complemented with two figures donning traditional hanboks and a
simple wooden house in the foreground, the detailed depiction of which lends it dignity.
Before cameras were universal, Ishikawa’s travel painting, like live news does today,
reported the atmosphere of this old temple to the people.

Upon a River and Thames River, London are two landscape paintings that Ishikawa
completed while traveling in Europe. He was skilled at using watercolors to present the
different qualities of steam and fog. These two works document not only the artist’s travels,
but also the extent of modernization in Europe in the first half of the twentieth century.
Upon a River depicts a modern steam powered tugboat in the 1920s in what appears to be
the Netherlands. Among the blue sky and jade river, the large and colorful tugboat sits in
majestic contrast to a small fishing boat from which a figure is casting a net. Turning our
attention to the mist enshrouded Thames River, London, we see a construction crane on the
left, the posture of its high arm set in contrast to the eleventh-century Tower of London as
this fog covered city faces rapid changes. Ishikawa quickly captured this London scene with
his slender brush and watercolors, thus adroitly recording an era that existed one-hundred
years ago. (Fang Mei-Ching)

1 Pai, Hsueh-Lan. “Tianyuan shanshui zhi jian—shichuan ginyilang zudpin chatan.”Early Twentieth Century
Watercolors by Kinichiro Ishikawa and His Students (cat.) (Taipei: Taipei Fine Arts Museum, 1986), pp. 11-14.

2 Ni, Chiang-Huai. “Enshi shichuan qinyi l( xianshéng.” Féngjing xinjing—tdiwan jindai méishi wénxian daodd
(shang), edited by Yen Chuan-Ying, Taipei: Hsiung-Shih Art Book, 2001, pp. 410-412.

3 Most Venerable Tzu Yi (comp.), Fo Guang Dictionary of Buddhism, http://buddhaspace.org/dict/fk/data/%25E
9%2587%2591%25E5%2589%259B%25E5%25B1%25B1.html. During Korea’s Japanese colonial period, Chanun
Temple became popular due to its location at the gateway to the Mt. Kimgang region, especially after the
electrification of the railway and major improvements were made to the inner Mt. Kimgang region roads. Even
though the road was quite bumpy, a tourist industry grew up around Chanun Temple, which became a famous
scenic spot popular during the summer holiday. http://www.norihuto.com/kumgang-old-tyouan.htm.
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JtEBIE Summer in the North

1932

JKF ~ #f Watercolor on Paper
28 x38 cm

F2fE Purchase 2019.0002.001
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e EMERZF Nekunkan Chanun Temple, Korea

1940-1943c

JKF ~ # Watercolor on Paper
32x41cm

A& Purchase 2019.0002.003
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HE{FEZRMELT Thames River, London

1922
JKF ~ #f Watercolor on Paper
25x33.5cm

%A% Purchase 2019.0002.005

© BEALTHIISEAMIRE hRAEFTS EREDLLFC

;I Upon aRiver

1925-1940

IK% ~ #& Watercolor on Paper
40 x51.5cm

B2f& Purchase 2019.0002.004

© Taipei Fine Arts Museum. All rights reserved.

23



24

HAE 1L Mount Fuji, Japan

JK¥ - #8 Watercolor on Silk

33x48 cm
A& Purchase 2019.0002.002
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17K EAmE Purple Mountains and Limpid Water Accordion Book

1929

7K% ~ #& Watercolor on Paper

Bk Accordion 24x19x3 cm AE (ER) Inside pages 24 x36 cm (x13)
S Purchase 2019.0002.006
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