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Wang Ya-Hui’s work is mostly video installation and includes kinetic elements and photographs.
Gap, exhibited in the 2002 Taipei Biennial, is her first installation in which she uses 3D video
projection. A breaker box, electrical outlet, and telephone junction box all mounted on a
white wall appear in the video, which is also projected on a white wall. Through 3D animation
software, the projected telephone junction box and white wall appear to open and close, and
the projection and exhibition space seem to perfectly fuse together. The frequent opening
and closing of the box make the projected white wall appear real, which furthermore seems
to recede or slant downward on one side, revealing a forest, beach, and street scene through
the gap that is created. In 2001, Wang returned to the city after finishing an internship in the
countryside, and the content of this video could be related to her mental state, or what she saw
at the time.

After her 2016 solo exhibition Wang Yahui: A Slant of Light, in which she made use of ink and
emphasized spatial perceptions, her Questions to Shadow series came out. Based on her love
of Chinese ink, the series is thematically a response to traditional landscape painting, and
by using calligraphic brushwork, she depicted spaces, trees, light, and shadow in minimalist
works that still presented a sense of three-dimensional space. In a statement about the series,
she wrote, “Shadow plays one role in a dialogue. [...] So shadow can ask or answer. Space
in this series could be seen as completely constructed of shadow. [...] When shadows are
composed into some kind of visual order, space appears.” The work combines ink painting
and photography. The artist first drew lines on paper with ink, folded the paper, and then
photographed it. This process creates depth of field such that a sense of space appears on a
flat surface, and different gradations of gray lines and polygons appear as light, shadow, and
ink is cleverly combined in the aperture of the camera lens.

In a statement about her video installation Traveler, which appeared in the 2019 solo exhibition
Wang Yahui—A Brief History of Time, Wang wrote, “Time is one characteristic of an object, and
can be categorized along with the characteristics smooth, rough, reflective, heavy, or floating
that connect images with real things.” Like a sculptor or painter, she finds ways to combine
images and real things such that a new space appears and everything recombines into a single
entity. The film for Traveler is rotated 90 degrees counterclockwise and projected on a white
wooden board leaning on a wall, and the black and white disks of paper in the video randomly
fall from left to right across the board in a manner that seems to contradict the laws of gravity.
These same pieces of paper are also affixed to a glass pane leaning in front of the white wooden
board, casting shadows on the projection surface and creating an overlapping effect that is
reflected on the opposite wall of the exhibition venue. The artist added other components to the
installation, such as paper, ink, cameras, and light. Light and shadow fall on different surfaces
to form a space consisting of time, images, and objects, and the flow of images contains a
narrative that suggests time.

Wang Ya-Hui is a skilled observer of the subtleties of life’s spaces and experiences. Using
handmade props and electronic media, she presents scenes from her imagination, which are
often related to profound feelings that she has experienced. In commentary describing the style
of her work, words such as poetic, magical, whimsical, poetic spaces, and visual suspense have
often been used. Some have also said that her low-tech approach expresses comprehensive
and graceful aesthetic atmospheres that are pure and detailed. Wang believes that painting
is a way of seeing, and having the eyes of the painter has bestowed on her new ways of
understanding the world. (Yi-Ting Lei)
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f51% #1 Question to Shadow #1

2017

NS SS HHEMT R I 5 8RR Giclée Print, Fine Art Paper Mounted on Aluminum Board
120 x120 cm

HHE Purchase 2019.0014.001
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f51%2 #2 Question to Shadow #2

2017

PSS H R EMTR I 5 8RR Giclée Print, Fine Art Paper Mounted on Aluminum Board
120 x120 cm

HHE Purchase 2019.0014.002

© Taipei Fine Arts Museum. All rights reserved.
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$EBE Gap

2002

BIEEIHERE (¥ B8) Single-Channel Video Installation (color, sound)
32'43"

& Purchase 2019.0014.003
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I&{7E& Traveler

2019

BEIRERGHEE (RA 0 8F) ) B6AAKR  ERRE - KEE

Single-Channel Video Installation (black and white, silent); Wood Panel, Tempered Glass, Watercolor Paper
29'12"

RS Purchase 2019.0014.004

© Taipei Fine Arts Museum. All rights reserved.
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