YRIEA

YANG Mao-Lin

1953—

HAESEARZAIZEM » IEERHITARAY 1980 X HAIMFEEME  IRE - RGN
ITEEREEE S A BRERMES  ABUANM EEE  TENZAZMAI(ER B HobkE; -
T 9 KR SE S AL ERMBL A A An RO ST AR RS - BB L BERE EREAR EF A X BRIR B KAOTR B RS -

BHfRERREEERIBRABMEATZER (1999-2002) * BRI T 1B H REEBRYAIEAE
£ T7E 2003 5 ( HTHZ A8 —FRALN ) KRRE2 % - i BIRAY "8, B 88, - BtREA
AU TRt - BB AN E DUERRINIERY T2E TREBIRRER Y - ARREERIRIR - R MER T b
BIUMERNARBFERRT » AIBEEARME  EX - BLSBERIN AMERENR
NEBRE  JRGHAREPEERMOT R - BrEEmRBNEHEmIEE -

PR —RIIER - LEZARERFIRINAE BRI SRR R BEGREARTT
W+  ERFNRAG  ENRSUDERHITHE - BRSAFRERESE R "E
AERHRANTLE ) R BEMSERRCBLE—AMBEE  BRA—(AxEhE
RERE - BB L ERERENEERESR A5 —MELES{LEEMERM
REEHNAYERE  HEHBHIME S LR B ERERRE RE  EBETREKE
AR RERY Z R ERR - MM ARAE R A

(HIWRZ—EFAELHRANSOS) BEh 7 4REHESMAREIE - Ex MESY £
B IRER HEHED TEXHER EOREPL BEET  LRIEARKETER
AHBR/IREREE  tERXEBIMRR REVNEFROZ— EHTRIEAMH
KENMERESE  ABLRREWERENEEE THRP 0 ER B a4 AafEs i
DA ENMASTEZEMNR OPNELE  B— B R tIfPEREMBAVESS X
REERENER—EAI  #ize  KFiE  EX4  KiflE - ELER&E  2EWRE/N
SEEABATGORE R NIE  FiiEM2RRK S RREEROATETE
Tl -MiEnmREMAOTEERER  RINRRE £ENEAFEES D BE " RAREIERA
BRI \ERE L BR > eRBEMO B TEFELHANSOIE WESR -

BREBEXL  KSUERIZEM - 1§ B CRREREFEERNIMR (AR EFEKSE) M
it (TEALRIFHHD) UEBIRE - BEAZRRRZNAR / SHZH AE—EEEEX
BLIRVEEEN  MEREEMRATRBRMEERER  tHERN T AN ZERRREE
SHEER—IGELZMFE  #TEENRS RO - Grapesg)

66 © BT XM KRATE BIENSR

Born to a large extended family in Changhua County, Yang Mao-Lin came to prominence in
Taiwan’s turbulent 1980s. His work spans many art forms, such as oil painting, printmaking,
digital images, and three-dimensional sculpture, and he is not afraid of breaking taboos,
criticizing the government or social authority. He continually challenges himself in his artwork
and confronts intersections between his own life and important historical or culture moments.
He has changed his visual language over the course of his various stylistic periods to reflect
developments in the contemporary world.

In his early period, Yang focused on painting before returning to school to pursue a graduate
degree (1999-2002), where he became interested in sculpture. After his 2003 wood sculpture
Ceremonies before Rewarding-Inviting the Immortals Ill, he turned away from the limitation on
volume inherent in the subtractive process of wood sculpture and started a series based on the
additive process of clay sculpture. Wood carving gave way to bronze casting, such that Yang
would no longer be limited by the size of a piece of wood; he could sculpt a greater variety of
forms that were larger and more substantial. Moreover, with his understated, lustrous metal
surfaces and the merciful and meditative imagery of Buddhist teachings, Yang could unite the
visual and spiritual.

Yang’s very first series of bronze castings extended the exploration he had been pursuing in
his wood sculptures by combining classical religious statuary with popular cartoon and fairy
tale figures to invent his own deities. In his second series of bronzes, The Wonderland in Saha
World of Maha, Yang replaced his original single-sculpture format with an excellent installation
that he constructed entirely on his own and featured narratives and interpretations of cultural
identity. Every metal surface in the installation was patinated with painterly brushwork and
subtle shades of color, which Yang created with original methods that he discovered through
experimentation, in which he used different oxidizers, concentrations of acids and alkalis,
temperatures, rinsing times, and qualities of water.

Canonization of the Gods—The Wonderland in Saha World of Maha is actually composed of
seven distinct sculptures. “Saha” refers to grace, beauty and joy, and in Buddhist teaching,
“Saha World” is today’s mundane, secular world. The protagonist in this series is the flying
young boy who never grows up, Peter Pan, who happens to be Yang’s favorite children’s story
character, and the one that has influenced him the most deeply. Peter Pan symbolizes the
aspects of eternal innocence and idealism in human nature. The installation includes five
statues of Peter Pan, each with its own pose and expression, that are positioned at the east,
south, west, north, and center of the venue and use their invincible purity and zeal to protect
the wonderland in the artist’s heart. Each Peter Pan is mounted on a different monstrous insect
that has been enlarged thousands of times: a Japanese rhinoceros beetle, a stag beetle, a
hornet, a citrus long-horned beetle, and a dragonfly. The artist had fantastic ideas about these
insects when he was a child, thought of them as toys, and was drawn to them. Here they are
enlarged but are made to feel real due to their placement on Victoria lily pads. Captain Hook and
his mortal enemy, the crocodile, play the roles of left and right guardians, and dance and play
music like Apsaras. They accompany Contemplative Peter Pan Bodhisattva Rides on Anotogaster
Sieboldii Selys, to consummate Yang’s vision for Canonization of the Gods—The Wonderland in
Saha World of Maha.

Yang is very good at mixing different cultures and subcultures, and blending his childhood
memories of the characters and forms from foreign (Peter Pan) and local (Taiwanese Buddhism)
cultures to create ceremonial altars that rely both on realism and fantasy. This not only satisfies
the artist’s deep longings and need to create, but also releases his feelings of excitement that
have been accumulating since childhood. He has always used art to explore his life and share
what he finds with others. (Hsu Hui-Chi)
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HESE - B AE2MAMNELS Canonization of the Gods-The Wonderland in Saha World of Maha

2006

# ~ €34 Gold Foil, Bronze

3 7 #8#% 7 sculptures

E5 2 RA-RYBHEFMK/\EFE Contemplative Peter Pan Bodhisattva Rides on Anoplophora Malasiaca 95 x 115 x 112 ¢cm
BRI ERRY R/ \EFE Contemplative Peter Pan Bodhisattva Rides on Chalcosoma Atlas 95 x 90 x 117 ¢cm
ESSMTT B30 B M/ \EfE Contemplative Peter Pan Bodhisattva Rides on Stag Beetle 98 x 82.5x 112 cm

ES A SR B M A/ \ERE Contemplative Peter Pan Bodhisattva Rides on Hornet 95x 102 x72 cm

ESAIENIAY BAHERR/\ETE Contemplative Peter Pan Bodhisattva Rides on Anotogaster Sieboldii Selys 191x 121x 129 cm
HWEXFRMEK Captain Hook Sarasvati 114 x 75 x 67 cm

BEXHEARXTE Crocodile Deva Sarasvati 105 x 48 x 53 cm

$8B% Donation 2019.0013.001

68 © FELTHIIEMEE WRIEFTE BIENL T © Taipei Fine Arts Museum. All rights reserved. 69



