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Peng Hung-Chih’s interdisciplinary art relies on video, performance, sculpture, and installation
to explore global conflicts, environmental destruction, spirituality, and religious extremism
with a politically critical consciousness. He also paints, which he considers a practice similar
to Taoist meditation, and believes meditation is an indispensable part of creating art. He is
best known for his work based on dogs, especially his Canine Monk series (2004-2008), which
raises important questions about the nature of relationships between animals and humans.

Face to Face (2001) is an important work in Peng’s dog series.' The work is an installation
consisting of five white fiberglass sculptures of dogs in different poses. The head of each dog
sculpture is hollow, so that visitors can put their heads inside of the dogs’ heads, like wearing
a mask, and watch a video that plays inside of the head at close range. To watch the video,
visitors must closely interact with the dog sculpture and assume embarrassing postures, such
as bending over, crouching, squatting, or lying down. All from a dog’s perspective, the five
videos playing inside the different dog heads were created by affixing a video camera to a dog’s
head, and document everyday dog activities such as eating, playing with other dogs, walking,
running, and going to the beach.

Dogs are different from other animals in that they are closely connected to the development
of human civilization and family life. Peng intends for dogs to be not only subject matter in his
work, but also active partners that share emotions, tacit understanding, and even kindness.’
These connections allow Peng to think about the perspectives of dogs when making his artwork.
In all of his works, this concept of trading places is important, just as reincarnation, which could
be considered playing different roles in different times and places, is an important concept in
Buddhism. Viewing is another important issue that Peng raises in his work by using dogs as
subject matter. He suggests multiple viewing angles and directions, including inward, outward,
and ways of viewing involving the body that simulate ways in which another species views
things (although actually seeing like a dog is impossible). Face to Face differs in its presentation
method from traditional film by transforming the exhibition venue into a performance space and
providing the audience with an alternate viewing experience via physical participation. When
the audience participates in person, the work becomes more complete. (Chang Fang-Wei)

1 Among Peng Hung-Chih’s works, his dog series is the most important, and includes his 1999 One-Eye-Ball, 1999
Siao-Pai, 2000 One Dalmatian / One Lassie, 2001 One Black / One White, 2001 Face to Face, 2001 Little Danny, 2001
To Dress Up at Home, 2001 Little Danny — Made in Austria, 2005 Collector’s Dog, and 2004-2008 Canine Monk.

2 In his article Do Dogs Wear Clothes?—0On Peng Hung-Chih, Manray Hsu used the idea of love to talk about the
relations between humans and dogs in Peng’s work. The dog that Peng used for a prototype in his work was Yukie,
the artist’s long-time companion.
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Video Installation (color, sound); Fiberglass, LCD Monitors, Players, Speakers, Pedestals
{KIBHTME Dimensions Variable
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