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Valley of the Hidden Cats is a work that Chang Chia-Ying presented at her solo exhibition
Mini Me in 2017. In this exhibition, Chang formed stronger dialogical relationships among
individual works and their characters than she had before, especially when compared with the
mirror-image symmetry aesthetic of her previous work. One such relationship is based on the
exhibition’s Chinese title ( #K{REX, trans. puzzling/mini riddle), which can be read in different
ways. “Riddle” might suggest the enigmatic gaps in consciousness experienced by viewers as
they become stuck in the infinitely loopy worlds of each painting, while “mini” could suggest
how the viewer becomes small when faced with the inexhaustible narratives of the paintings.

Chang creates characters with the round bodies and disproportionately large eyes seen in
cartoons and usually seats them perfectly still within her paintings’ settings. However, by
depicting jumps through space and time, detached meaning, and feelings of nihilism and
alienation, she creates gaps between her cartoon-inspired characters and their implications,
which makes viewing the work based on narratives established by these characters impossible.
In this way, difficult to grasp implications are behind her seemingly innocent and sweet images.
The artist’s use of dismantling, sampling, enlargement, more dismantling, nonlinear logic,
and no beginning or end means that each viewer is left to invent unique story lines to make
connections between these characters, thus producing an unlimited number of interconnected
readings.

With the surreal and mystical atmosphere she creates in her works, Chang has overturned
our sense of reality that conforms to logic and practicality, cast off reality’s limitations,
and attempted to coexist with brilliant and intricate dreamscapes. She derives her ideas
from personal experience, specifically from situations in her many dreams, which may be
discontinuous, connected, or both. Her multilayered dreams are sometimes difficult for her to
distinguish from reality, so she spends much time processing them. She has adjusted to this
situation over the years and even recorded the meaningful fragments in her dreams such that
she has accumulated a large collection of personal images that serve as source material for her
work, but avoids making paintings that merely illustrate her dreams.

Animation aesthetics, fairy tale forms, narrative structures, and scenes from dreams all
repeatedly intersect in her work. Subject to her interpretations, they become imaginative and
spread through her scenes. Space in her paintings is peaceful and unimpeded, and constructed
like classical landscape painting. Her meticulous paintings rely on solid skills, and her agility
with color comes from the fact that the main vehicle for images is electronic media, with its
colorful light flowing from a screen, in her generation. Our eyes have become accustomed to
brilliant visual experiences formed by colored light.

In 2006, Chang won the Taipei Art Awards. In the same year, her satirical fairy tales were
classified by the curator Victoria Lu as animation aesthetics because they are deeply influenced
by animation culture and are representative of new aesthetic viewpoints generated in Asia.
Following this classification and due to her distinctive painting style, Chang was invited to
present her work in a series of major exhibitions that sought to interpret the aesthetics of the
new generation, including the two 2010 exhibitions held in Beijing Reshaping History: Chinart
from 2000 to 2009, and Super Generation@Taiwan, as well as Future Pass—From Asia to the
World, a collateral event held at the 54" International Art Exhibition of the Venice Biennale in
2011. (Jean Tzu-Chin KAO)

© Taipei Fine Arts Museum. All rights reserved.
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