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Born as Hsia Zuxiang in Hunan, China, Hsia Yan spent his early years fleeing calamity in World
War Il China, and in 1949, arrived in Taiwan with the Kuomintang army. In 1951, he joined the An-
Tung Street Studio of Lee Chun-Shan to study painting, eventually forming the Ton-Fan Group
with seven of his classmates and friends. In 1963, upon the recommendation of Hsiao Chin,
Hsia went to Europe for the first time. He settled in Paris for five years, then in 1968, moved to
New York and lived there until returning to Taipei in 1992. In 2002, he moved to Shanghai, where
he lives and works today. Hardships during childhood and travels in Europe and North America
equipped Hsia Yan with a resilient will and a personality that is both amiable and firm, qualities
that have deeply influenced his artwork.

The 1965 Zhou Chu Beheading a Dragon is an ink painting from Hsia Yan’s early period, in which
he used simple lines to depict a scene from the historical myth of the same name. He conveyed
fullness and tension in the image using alternating thin and thick lines, and this attention to
line quality contributed to the main artistic vocabulary of his later fuzzy people style.

In the 1960s, Hsia Yan started developing a series of paintings based on his fuzzy people for
which he earned his reputation in the painting world. In the 1970s while living in New York, he
combined the quivering lines of these paintings with the Photorealist style that was popular
at the time. At the close of the 1980s, following reflection on himself and his work, Hsia
Yan came to believe that art always arises from accumulated life experience and one’s own
culture, and thereupon returned to that with which he was most familiar—his fuzzy people
paintings. However, in this new work, he imbued his fuzzy people with a spirit derived from a
combination of traditional Chinese painting themes and characters from folktales. His Nezha is
a representative work of this period.

In this painting, Hsia Yan included realistic depictions of items associated with Prince Nezha in
myths, such as his characteristic dress, accessories, and his weapons: the wind and fire wheel,
spear, and a universe ring. However, he depicted the figure with his distinctive quivering lines,
which create a slight feeling of unease. Overall, the image projects a solemnity reflecting the
deep impression that Chinese Taoist culture had left on Hsia Yan.

Since moving to Shanghai in 2002, Hsia Yan has embarked on a creative journey back to his
true self. To draw viewers into the world of these new paintings, he has used a great amount of
paper-cutting matched with poetic verse, and for Hsia Yan, both folk expressions and the literati
system are important aspects of Chinese art. He feels the elegant and graceful charm of folk art,
which is made with a variety of materials, expresses a rich multiplicity of formal elements. His
work blends the broad view of literati thinking to carry the overall message of his work, and the
craftsmanship of folk art to impart a delicate and multifaceted ingenuity. Moreover, Hsia Yan’s
work contains an even more important element—the enjoyment of life, and this is fully reflected
in his paintings of recent years. This is realized through paper-cutting, stone-rubbing, and the
application of flat areas of paint; and subject matter based on his tranquil life in Shanghai, such
as small insects and animals that leap forward from his paintings and become indispensable
elements of his work.

For the painting Picture of Zhou Chu Beheading a Dragon, Hsia Yan adapted a story from Zizhi
Tongjian, a historiography published during the Song Dynasty. In the painting, quivering lines,
which are juxtaposed with realistically depicted elements, have been inherited from Hsia’s
consistent fuzzy people style and are supplemented with more recently adopted paper-cutting
and collaging techniques. Here, supporting characters, such as small fish, are vividly presented,
making the fuzzy style, first developed during his time in Paris, seem more varied and rich. Also,
the verse composed by the artist, “The wind is violent and the waves are murderously large as
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Zhou Chu struggles with the dragon! His sword is cooled by the water and his heart is hardened as iron while he
casts his life aside in an act of redemption for past sins!” is added to the background with paper-cutting and are
only faintly discernible. These lines describe Zhou Chu as he exterminates the three evils in the spirit of making
up for past sins, and also reflect Hsia Yan’s literati feelings. (Tsai Ya-Chi)

JABEERIZE Picture of Zhou Chu Beheading a Dragon

2006

EE52 EER ~ BI#R « 27 Acrylic and Paper on Canvas
198 x 389 cm

RE Purchase 2019.0004.002

© BALTHILEAEE MRS BIENLTE © Taipei Fine Arts Museum. All rights reserved. 35




36

FEE## Zhou Chu Beheading a Dragon

1965

JKE8 ~ #AK Ink on Paper
25x 65 cm

#88% Donation 2019.0011.001
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AXF& Nezha

1990

5 IEER ~ BT Acrylic on Canvas
183 x112 cm

A8 Purchase 2019.0004.001
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