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Chen Shun-Chu was born in Magong City, Penghu County, Taiwan. In 1982 he successfully tested
into the Department of Fine Arts at Chinese Culture University, and in 1985 received first prize
for photography in the school’s annual autumn exhibition and student-faculty art exhibition. In
1996, he received the Taipei Prize in the 23" Taipei Annual Arts Competition for his Assembly:
Family Parade—Penghu House. After leaving his hometown and crossing the Taiwan Strait to
study in Taipei, Chen was acutely sensitive about being separated from his family, and this
feeling became a unique aspect of his photography. He started combining images that he had
himself created with old family photographs, which resulted in an accumulation of rich visual
content and laid the foundation for his composite imagery work of the 1990s.

This year, through a donation, the Museum acquired Chen’s Assembly: Family Parade—
Fukuoka Apartment Project I, Il. The work was exhibited in the 1999 Fukuoka Asian Art
Triennale, Communication: Channels for Hope. The work consists of countless images framed
following exact specifications and hung in an abandoned house to create an impression of
family memories. Between 1992 and 1999, Chen took a series of photographs of nine family
members and friends, including his mother, brother, sister-in-law, sister, and his sister’s son
and daughter, who were all living in Penghu, as well as three friends living in Taipei. In all these
photographs, which he printed in 8 x 10 black and white, his subjects are devoid of emotion,
making the pictures seem like banal ID photos.

Chen has stated that he took a different number of photographs of each person; some he
photographed hundreds of times, others only several-dozen times. He would shoot a person’s
portrait and then maybe a few hours later, shoot another, or maybe wait several days or months
between sessions. He used this method to accumulate thousands of these commemorative-
style family photos. He shot full-body portraits of the front or back of his subjects using a
direct camera angle to create a feeling of neutrality. Moreover, he cast aside poeticism, de-
emphasized the psychology of his subjects, and used whatever was available for backdrops to
construct decisive moments in these photographs, thus cutting across the blood relationships,
identity, and emotional experiences of these nine people who made their lives in his hometown
of Penghu or urban Taipei, and wove together a synchronic narrative. These countless
photographs not only gather individual emotions and worldly complexes, but also reproduce
symbolic roles derived from variations in time and place. As a mass gathering of friends and
family members who have left home, Chen’s work produces a sense of reality through images
that participate in the environment.

At a time when martial law was ending and mass protests demanding civil rights were spreading
throughout Taiwan, Chen Shun-Chu brought pictures of his family and friends to Fukuoka,
Japan, to soften the lifeless modularity of modern architecture and industrial development with
symbols of personal emotion and reintroduce the transformation of a sweeping historic era with
individual stories. Those lifeless expressions in his ID-photo-style portraits seem to be facing
a fate similar to that of the abandoned buildings in this series; old and haggard, they might be
replaced with new life at any moment because nothing escapes the flow of time. Family ties
are both fetters and destiny, and Chen combined photography, landscape, performance and
installation art to create dramatic scenes in non-traditional exhibition spaces and expand the
role of photography beyond that of an independent art form, such that it became one of several
artistic elements. (Fang Mei-Ching)
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