S

Sk

HSU Yu-Jen

1951-

HERS AEMEWTERERER - MRE G  ARWHRT #EETR,
BREESR W RRAES: T RRELEEMRE R —EWNELEGREWRH
AR o

FRFRTNEZFREINERGR  RNERASHNERES > AF 8w AR R
JE - AT At 8 VT B Ak A B TR B AR o

HAH WA AIMF Bt

SR 1951 FEREmMER - 1979 FRE|ACEBSUERORPE —XER - B ENEF
KEBREH  tEEEREFRFHIEASMBEESEMENE - UARZIRISERBORIEN

[E1&% 7T - MR ARZMREE - SRR REAZRRBRSHIAMRL - TR EATHE
FRRIRFIME - RN AR BH N B EYFERSERIEREIE  BE%E -

B RBEREENEEECHR  BEERKEENEM  1£1973-1975 FREETEZE
4 - RSB B H R RKABEEEBREMR E - B —REMEERAIFR A
BARVE SRR E 80 FRAEE MR NREFLX T HELENIIF  EifERZ6 F - ¥ (BF
) A LA EATE EB H 4 - 90 ERUMBRE T —RIMBEMF SESHEEHREE
AR A B M 80 FRYEBMEAT RN M HEARIEIE - FFRCHAFERERMBE &R
REHE HEZRBE THERIMSRPEEGTE—BASE /K BEATT
MBS CEERENEL R - Ml FRSEREFERERCERRRREARRES - RH
DIRH Z iz 1T B RHEE « RS - —BHNSBI—B R ENEIERT - 1F
FRERELLEEE - BLURARELNET B REGER  REEUSHEE - BREMS
FEVEERY - BEN - THFEE S RIIMR LR BCE RFIEE - fi20 - HE vs k&
REvs RN R vs R~ A vs JMViE BRI —GIa0 - R K= B MF RIERY
Z THh BB (GRIR) MR8 AIMIESEEERIE "R, &5 (Eieit) M8 XeE  BERYS
FRYREMEEXERONBERZEHERBANKLE —EFTAHREGRENEAE
BLFETMIAE R - R EARRSE R BB - tLRRERIT IR vs RUMERYRIREMES -

66 © EALTHIIKATRE hRAERTE BEDLR

SR RANARFEERNZ MBS THIEEER, BT RER Al ATRCEER
BEVERITEC © 2008 £ (MFERIIZ L) PHBERNMEEEREZRITSZEA 8
BRAUK LA B RERE TRESENAME  TRETRVEER - TS
MBI MM RV - DI RIS FAVRF R B AL AR IR - —RE—RAEM B BRI =R -

L REFRVCMIEE PR EAMIESR (398.5 x 140 cm ) - SR B B E oA A D -

2007 FW(HERIIZE ) » BHIHEZERT 0 E2006-2008 FREFFRVZHAL REIATHARE 28
Rl LERUESEET " (A BEEES (GE) E, T (BT RFREE. " (A
B)RETENZER, " (KSR MEENER  EEETNE  BECHFFE TN,
M- RFIFBEMBEIANEAR 2007 £ 12 BBt > hEHRARTNC AR FRHEITL
ERBEAEERZ— LRI RIBEH  TEEEE LB H BETER—EXF

FEREZROEEMNEDZIEILE LAV R REVEY - S E G 7 M58 A S TR 1ERE e o

GRS

© Taipei Fine Arts Museum. All rights reserved.

BBl RS 0)-

Taipei Fine Arts Museum

B 7Y
H &k

COLLECTION
CATALOGUE

2018




S

Sk

HSU Yu-Jen

1951-

For me, the goal of art is not to practice skills, but rather to excavate the authentic
self and develop the individual self in an innovative manner under the premise of
freedom. Art is an architectural construction or a spiritual journey of inner life energy.

The symbolism of an artwork can extend inwards or spread outwards following the
artist’s will. It is always a projection of the inner force in an attitude of freedom and
liberation, and it doesn’t matter what material is used for making art.

— Hsu Yu-Jen

Hsu Yu-Jen was born in Jiali District of Tainan City, Taiwan, in 1951. He held his first solo
exhibition in 1979 when the American Cultural Center in Taipei invited him to show his ink
paintings. He often exhibits ink art but has used oil paints and mixed-media at certain points
in his art career, pursued various styles, and has never been constrained by traditional
techniques or media. Compared to his contemporaries, Hsu is outstanding for his unique
artwork and personality, and during different periods, he developed series having overall
qualities of self reflection and exceptional charm.

As a student at the National Academy of Arts, Hsu was firm in his resolve to travel his
own path. He therefore abandoned traditional ink painting to study with artist LEE Chun-
Shan between 1973 and 1975, which was an experience that would have a decisive impact
on his later working method. Another important influence on his life and work was his
decision to move to the United States with his wife Chang Jin-Lieng in the 1980s for a six
year period, during which his son Hsu Wei was born. In the early 1990s, he developed a
series of intricate, thickly layered oil paintings that are considered his reaction to 1980s
American capitalism as seen in urban living. His work is filled with self reflection and
internal dialogue, as well as with traces of extensive reading in Chinese philosophy. These
include The Book of Changes; ideas such as feng shui, yin and yang, and the five phases;
and folklore such as the belief that all things reverse after reaching an extreme, and
microcosmic and macrocosmic perspectives of the universe. For many years, he has been
using dualism to conduct a dialogue with himself, develop work, and engage in dialectics.
Each group of ideas connects to the next, resulting in different bodies of work presenting
the real as false, and the false as real. He is good at dualistic self-examination in a reverse
dialectical manner, resulting in varied series of paintings with well developed styles.
Interesting intertextual relationships between these series are lively and unusual, such as
those arising from oil painting versus ink, high density versus minimal form, abstract versus
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figurative, and internal versus external. For example, the artist refers to external issues from
his environment with densely layered oil paint, but uses fine strokes to deal with internal,
spiritual issues. His densely layered oil paintings with their dark strokes form a stark contrast
with the elegant and ethereal areas of unpainted space in his thin line ink paintings. Overall,
his paintings are filled with curiosity and energy about the essence of life and things, and
both the minimal and dense compositions present dialectical junctures between the rational
and perceptual.

The most commented-on quality of Hsu’s works are his fine, segmented lines, which, due
to their distinctive characteristics, have become his signature painting style. For his 2008
Thin-Brush Ink Painting Series No. 7, Hsu painted fine, segmented lines on a tall canvas,
leaving much open space suggesting water, a river, or a mountain range, thus hinting at
our human world and imbuing this painting with invisible energy. Using both his fine and
simple brushwork oscillating between reason and perception, and the different symbols
and geometric lines that he has developed over the years, he composed something that
may or may not refer to space that really exists. At approximately 4 x 1.4 meters, the work is
extremely large and presents viewers with an enormous challenge.

Hsu’s 2007 Color Painting Series No. 5 belongs to the thick-line style he developed during a
residency in Beijing. The artist added four inscriptions around the perimeter of the painting:
“Change is in life” (left), “The best tranquilizer” (bottom right), “There is nothing that is
not space” (top right), and “With flowers and grass for wishes, we can try to live our lives
well in a world that does not turn out as we wish — Hsu Yu-Jen” (bottom). In December of
2007, when Hsu made this work at the Beijing residency, his son Hsu Wei passed away. It is
considered one of the pivotal works of this period expressing his feelings about his son’s
death. He painted a green diagonal line representing a singular flower stem in an upright
posture to create an “X” composition on this towering canvas, which forthrightly stands as a
declarative metaphor for life. (Chang Fang-Wei)
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MERYIZE

Thin-brush Ink Painting Series No. 7
2008

IKZE ~ #& Ink Painting

398.5x140 cm

528 Purchase 2018.0009.001
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FERVZE

Color Painting Series No. 5

2007

B Ta HEER ~ ShF « % Acrylic and Oil on Canvas
240 x100 cm

B8 Purchase 2018.0009.002
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