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Hsu Chia-Wei’s skill lies in capturing local events that have not been recorded in official histories.
His work combines close observations of past events with myth, folk customs, and a concern for
culture. Based on nearly forgotten anecdotes circulated among the people and a cool aesthetic
perspective, he constructs fluid and fascinating narratives that are situated between fantasy and
reality, include contemporary art language, and expand psychological limits. This year, the Museum
collected three different representative videos by Hsu Chia-Wei: Ruins of the Intelligence Bureau,
White Building, and Spirit-Writing.

Ruins of the Intelligence Bureau presents the artist’s observations of phenomena that arose in Asia
during the Cold War period. Using the ruins of an intelligence agency building in the northern Thai
village of Huai Mo as his setting, Hsu put on a traditional puppet show and invited intelligence
officers that had worked in the building 39 years before to record voice-overs. The plot is based
on a Southeast Asian legend which tells of the monkey general Hanuman who saved a group of
soldiers. However, the plight of the old intelligence officers from Huai Mo Village differs from that
of the legendary prince in the story who was ultimately able to return to his homeland, as they were
trapped in a foreign country and forgotten by history. The lives of real intelligence officers and the
myth are woven together in this work that draws on both reality and fantasy to offer a glimpse of
the complicated feelings of identity generated during the Cold War.

White Building is a 2016 video series made during the artist’s residency at Sa Sa Art Projects
in Phnom Penh, Cambodia. These videos echo local history by focusing on the Khmer Rouge’s
connection to the plight of Cambodia’s performing artists and historic and decaying White Building,
which at the time of Hsu’s residency, was operated by the Sa Sa Art Projects organization. Designed
by the French-educated Cambodian architect Vann Molyvann and built in 1963, the building was
representative of the New Khmer Architecture movement of the 1950s and 1960s. Starting in 1975,
the year the Khmer Rouge came to power, nearly ninety percent of Cambodia’s practitioners of
traditional performing arts lost their lives. After the regime’s fall in 1979, those lucky enough to
survive returned to Phnom Penh, and the White Building, which residents had been forced to
abandon, slowly came back to life. Hsu weaves together local history with the four single channel
videos Kong Nay, Rooftop, Sisters, and Sva Pul of his White Building series. The videos feature
former residents of the White Building reciting poetry to lute music, and collaborative performances
by contemporary dancers and monkey dancers. Hsu’s series links people with a specific site while
reflecting changes in Phnom Penh’s urban landscape. In a humorous way, the work also recounts
the inseparable connections between the White Building, the performing arts, and politics.'

Commissioned by TFAM and the Le Fresnoy National Studio for Contemporary Arts, Hsu’s series
Spirit-Writing was exhibited at the 2016 Taipei Biennial. In 2012, he started this series based
on the theme of the frog god, Marshal Tie Jia, and subsequently created Marshal Tie Jia - Turtle
Island (2012), Marshal Tie Jia - Jinsi Village (2013), and Wenqu Daoist Temple (2016). Over these
four years, Hsu created an uncommon connection with Marshal Tie Jia and recorded their unique
working relationship in Spirit-Writing. In this work, Hsu invited the deity along with villagers from
Mastu Island to a film studio in Taipei where he held a divination chair ritual. The villagers carried
the deity on a palanquin while Hsu asked him about the temple in Wuyishan, China, where he
was stationed before being relocated to Mastu. The ceremony was filmed using motion capture
technology which sensed and recorded the swaying and jolting of the palanquin while the villagers
transmitted Marshal Tie Jia’s description of the temple. The chair’s trajectory and the deity’s
description were combined to create a 3D animation that is projected simultaneously with the
film documenting their communication process. In this way, the artist’s interesting dialogue with
Marshal Tie Jia is presented from different perspectives to construct a contemporary field in which
aesthetics, belief, and digital technology are integrated. (Kat Linjhen Siao)

1 The White Building was demolished by the Phnom Penh City Government in 2017.
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White Building

2016

B3EEIHE (26 - BE) Single-Channel Video (color, sound)

BZ Kong Nay 9'25" ~ @bk Sisters 1'50" ~ XA Rooftop 4'25" ~ #zF & Sva Pul 2'37"
%285 Purchase 2018.0010.001
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MENER
Spirit-Writing

2016

#IBEIRE (¥E - &) Dual-Channel Video (color, sound)
9'45"

BB Purchase 2018.0010.002
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Ruins of the Intelligence Bureau

2015

EIEEHE (&« BE) Single-Channel Video (color, sound)
13'30"

& Purchase 2018.0010.003
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