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Hsu Che-Yu’s installation Microphone Test was presented at an exhibition of the same name in
September of 2015 and won the artist the 2015 Taishin Arts Award.

Microphone Test is about the way in which memories are constructed. Hsu titled the work and
exhibition based on Huang Guo-Jun’s novel, also of the same name, and is related to Huang’s
suicide and the subsequent mourning of his father, Huang Chun-Ming. Hsu has said the work
revolves around “recollection and things archived for the purpose of constructing memories.”
Hsu has firmly superimposed death over this idea to talk about the irretrievable nature of time
and physical events. The disappearance associated with death is unidirectional in terms of time,
and as time passes, the materiality of the event is diminished. In other words, as time passes,
our memories of those who have died become increasingly indistinct, and the things that they
have left behind also tend to gradually disappear or lose their significance. The main venue of
the 2015 exhibition was spacious but its images and objects were relatively small to emphasize
the dominant theme—death. The venue was dark except for spotlights focusing visitors’
attention on these small objects, making the power of death all-consuming in this show.
Microphone Test is not just about the novelist’s suicide, but also about the deaths of Yuan Zhe-
Sheng and Yuan Zhi-Jie’s grandfather, and also deals with what had been "unremembered" by
Chen Liang-Hui and Luo Tien-Yu, who were also involved in the development of the work. In this
way, Hsu positions death as the ultimate act of forgetting.

Hsu built on his previous work for Microphone Test, especially his dynamic news image
technique based on the Apple Daily newspaper. In this technique, he separates the role and
background of an image; on one hand, the background carries forward Taiwan’s tradition of
photojournalism by presenting photographed reality, but on the other, the artist creates a
distinct effect of fabrication by overlaying the photograph with animated, hand-drawn images.
As an animated figure passes before a seemingly unaltered photo-based background, film and
narrative are no longer simply fiction, but are pushed into the realm of construction. But what
exactly is being constructed? This is the basic framework that the artist is forcing the audience
to confront with his work. Compared with the realistic background, the painted portrait on
the wall is the exact opposite, and the face captured with the camera is superimposed over
a portrait template. For the audience member, this does not subtract any meaning from the
portrait of the person who owns the face. In other words, this gives each deceased person
his own face, or more abstractly, his own existence. Through conscious construction and the
arrangement of the portrait, Hsu uses death as the final forgetting in Microphone Test, thus
making us feel the different ways of constructing memories through recollection in different
forgetting schemes and events.

Microphone Test represents an important stylistic transformation and milestone in the artist’s
creative development. Before, all of Hsu’s works were independent pieces based on the artist’s
personal experiences, or collaged experiences of his own, his friends, and relatives. He used
a dynamic image mode similar to that of the Apple Daily newspaper and stylized images in an
attempt to highlight life in the mass media era. After Microphone Test, Hsu started collaborating
with playwrights and directors and linking personal experiences with important current events
to create a deeper and broader dialogue with history and society. (Wang Po-Wei)
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Single-Channel Video, Digital Print, Marblewood Table and Chair, Artificial Bonsai Tree, Telephone, Fiberglass, Metal Stand
#%f8& Video 25'18" ~ E{u#mH Digital Print 79 x 60.5 cm
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