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Chang Kuang-Ho was born in 1958 and graduated from Chinese Culture University in 1983. He
went to study photography at New York’s Pratt Institute in 1987, and received his master’s in
studio art from New York University in 1989. He currently teaches in the Department of Graphic
Communication and Digital Publishing at Shih Hsin University. He has devoted himself to the
creation of photographic and digital art, and published books on photography and digital art
theories for many years. His work has been exhibited and collected in Taiwan and abroad.

In 1996, the Museum collected Chang’s Birds from Museum Il (1989) and The Record of
Botany—Classic Series (1994). Then in 2011, the artist donated Swimming and Ritual No. 5 (2006)
from Digital Human Body Aesthetics Series; and Seven Tastes of Wu Grass (2001) and Flash of
Brilliance Potion (2001) from The Record of Botany Il Series to the Museum collection. In 2018,
the Museum acquired his 2016 works Essence Challenge — 1, Essence Challenge — 2, Blueprint of
Fluorescent Cattail, and The Aura. These four works were included in the Inter-Reflection Project
by guest curator Hsiao Yu-Chih. The project was part of the Museum’s exhibition Dance with the
Museum Collection—Retrieved, Reimagined, Restated, for which each participating artist was
asked to extend and reinterpret a photograph in the collection. Chang chose Lang Ching-Shan’s
1970 gelatin silver print Clear Lotus as the point of departure for his four works, which he then
donated to the Museum following the exhibition.

Lang Ching-Shan created a series of photographs in his darkroom composed with ready-
made objects in an attempt to break through creative limitations imposed by photography’s
association with reproduction. Chang used gold tape to draw an outline of Lang Ching-
Shan’s Clear Lotus onto other images for The Record of Botany Il Series, and suggested three-
dimensional space with the thickness of tape in his new work, Essence Challenge Series, to
interrogate the nature of sculpture. He also created a sense of three-dimensionality in two-
dimensional images by using post production blue light effects in Blueprint of Fluorescent
Cattail and The Aura. In The Record of Botany Il Series, Chang explores the concept of creating
a different kind of photography by not using a camera, and had already investigated image
production by using a computer to scan actual plants in the era before digital photography
was universal. He developed his “aura concept” in Essence Challenge Series, a homage
to Lang Ching-Shan, based on experimentation with indirect and alternative photography
techniques, such as corona discharge photography. As Roland Barthes wrote in Camera Lucida,
“Photography is essentially (a contradiction in terms) only contingency, singularity, risk: my
photographs would always participate, as Lyotard says, in ‘something or other’: is it not the
very weakness of Photography? [...] Since every photograph is contingent (and thereby outside
of meaning), Photography can not signify (aim at a generality) except by assuming a mask.” '
(Compiled by Su Tzu-Hsiu)

1 Roland Barthes, Camera Lucida, trans. R. Howard (New York: Farrar, Straus and Giroux, 1981), pp. 20-21, 34.
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SHBE - BIIREEH Gold Tape, Digtal Print
76.2x61cm
$88% Donation 2018.0002.001
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B« B &EH Gold Tape, Digtal Print
76.2x61cm
+8A% Donation 2018.0002.002

I E{BEH Digital Print
76.2x61cm
+BA% Donation 2018.0002.003

BN E5H Digital Print
76.2x61cm
$88% Donation 2018.0002.004
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