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The pencil in Shi Jin-Hua’s Pencil Walker series seems to have a life of its own. In 1994, Shi
made his opening move by accompanying ball-point pens, charcoal pencils, and graphite
pencils in their journeys through their life marking paper. He later transformed this idea into
an art in which the diminishing intensity or lightness and darkness of lines, and even the
corpses of the pencils themselves suggest the changing rhythms and impermanence of life.
The Museum collected the sixth work in his series Pencil Walker, which is the one that took the
longest to create and is the realization of the artist’s concept of self salvation.

Shi had just only scratched the surface of Buddhism when he started making this series. If
the traces of the pencil are metaphors for the history of one’s life, the flow of the line carries
the artist’s consciousness in this journey. As Shi recited the Repentance of the Flower Garland
Sutra,' and in the process repeated a mantra and divine name or invoked the Heart Sutra, he
recorded the entire process on video, and details such as the speed of the pencil over the paper
and texture of the marks became his confession and demonstrated the power of a life to fight
against nothingness and the absolute limit of the body to do so. Yet, what has accumulated
over the last twenty years of time spent fighting is nothing short of an elegant life.

From 1996 to 2015, at the University of California Irvine, Taipei’s Huashan 1914 Creative Park,
Beijing’s Tokyo Gallery, Taichung’s National Taiwan Museum of Fine Arts, and the Kaohsiung
Museum of Fine Arts, Shi Jin-Hua steadied himself before eight 244 x 122 cm white wooden
walls for a total of 60 sessions of devotional pencil walking. The white walls, which Shi set up
along with a video camera to record the sessions, are divided into 6 horizontal areas, and the
artist focused his drawing in a certain section during each session. The artist also used tape
to attach a pencil sharpener to his left arm and an audio recording device to his right, and
attached the microphone connected to the recorder to his mouth. He then turned on the camera
and audio recorder and sharpened his pencils as needed. He walked back and forth while
drawing lines on the wall, such that the lines accumulated a certain density.

At each session, he repeatedly sharpened the pencil, walked while drawing on the wall, and
chanted for 2 hours and 15 minutes. Since the wooden panels on the walls were so large, Shi
had to squat down or jump to reach the highest and lowest areas, but the artist was stable and
focused when walking and drawing in all six sections. He was trying to transcend the inevitable
limitations of his life and trying to face himself while recording his repentance, which he did
at all times. Buddhism posits that whatever each of us experiences in the corporeal world is
formed of our own Karma. Karma suggests that the actions of the body, words and intentions,
and all human behavior are directed by the conscious mind, and in that sense, Karma arises
from the mind and each person’s fate is led by consciousness. From this concept, the artist sets
the rules, and transcends and releases himself, and from life’s difficulties, aesthetic forms,

words and connotations are born. From Shi’s Sisyphean task, he becomes the master of his life.
(Compiled by Fang Mei-Ching)

1 Allevil karma I did in the past, came from beginningless greed, anger, and delusion, and was made by my body,
mouth and mind. | now repent of it all and reform.
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Pencil Walker

1996-2015
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Wooden Board, Pencils, Tapes, Zipper Storage Bags, Videotapes, Audiotapes, Pencil Sharpeners, Extension Cord, Digital Print, Single Channel Video (color, sound)
#555% Wooden Board 244 x 976 x 1.4 cm ~ #5288 60 & 60 Zipper Bags of Pencil Crumbs ~ $%EZE 60 & 60 Zipper Bags of Leftover Pencils ~

EEEE 60 B 60 Zipper Bags of Black Tapes ~ Hi8 $%5%%% 47 3 47 Hi8 Videotapes ~ DV $k52%% 12 ## 12 DV Videotapes »

$% =R 100 # 100 Audiotapes - HI$5%# 3 & 3 Pencil Sharpeners ~ ZEE4& 11£ 1 Extension Cord ~ 34 Documents 48.3 x32.9 cm ~

$%1% Video 18'01" ~ iBFEFEE{UEA H Digital Prints 47 x 66.5 cm (x30)
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