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Born in Qingdao, China in 1949, Emily S.C. Yang was brought to Taiwan by her parents before
her first birthday. She graduated from San Francisco State University (SFSU) School of Art in
1979, and pursued further studies at the SFSU Graduate School of Art from 1982 to 1983. Upon
returning to Taiwan in 1983, she joined Apartment No. 2, a creative team of young artists in
1989, and participated in a number of joint exhibitions and solo shows held at Apartment No.
2 in 1989, 1991, and 1992. Her work has since been shown at major exhibitions including five
solo shows at IT Park in Taipei; and at the Chengdu Biennale, the Taiwan Biennial, and the
International Ink Art Biennale of Shenzhen.

In the 1990s, acrylics and oils were Yang’s media of choice, and her profound understanding of
the holistic perspective in the Chinese cultural tradition served as her creative core. Adhering
to this holistic visual perspective required her to discard the mutual exclusivity of figurative
and abstract, as her paintings embody both. Additionally, the holistic visual perspective also
concerns the holism of art and life: art must originate in life, and the artwork can be said to be
the artist’s experiences transmuted through creativity and presented in a different form.

While oils and acrylics were Yang’s preferred media in the 1980s and ’90s, she also has
experimented with ink-wash collage since the 1990s, and some of these works were included in
her 2002 solo exhibition at IT Park. Her method is to first use brush and ink on paper, and then
cut the paperinto smaller pieces for collage. In this process of construction, deconstruction, and
reconstruction, Yang undertakes new journeys in search of ways to transcend her usual creative
modes. By doing so, she expects to see possibilities for innovation having relevance to life.

An Elusive Curve (2005) is a representative work that bridges her two major creative periods
of oils and acrylics, and of ink wash collage. The work includes a cumulative amalgamation
of pigments that lacks the heavy impasto of previous work and liberally wielded bold
extemporaneous brushstrokes. The scene provides a sense of velocity similar to riding in an
elevated vehicle accelerating through curves and bends in a way that is thoroughly carefree,
vivacious and vital. The curve in the painting seems to signal an instant before an imminent
turning point, and thus becomes a portentous metaphor.

The title of the work, Marshy Green (2010), echoes the perception that the painting imparts to
the viewer. Standing in front of this painting, the viewer seemingly encounters a scene in nature
that is vibrant, lush, and dewy. Yang has stated, “In Marshy Green, | use a large surface area
to reinterpret Huang Binhong’s idea of ‘breaking each stroke’ and ‘changing each stroke.” By
piecing together fragments of paper that have been painted, and working with the force within
each fragment, | connect each change, and change each connection. Although connecting
fragments with inner force is not a traditional cun technique, it accomplishes the same ends.”
Viewed from a distance, this painting resembles the flow of an enticing, freehand brush and ink
painting completed in one breath; but on closer inspection, traces of collage cover the entire
painting. The disparities in the two viewing distances create a psychological discrepancy in the
viewer, and opens up a connotative aspect of the work. The artist reveals the progression (traces)
through her creative process, as though to inform the audience that the ink wash collage, though
appearing unworldly, actually is the result of countless deconstructions and reconstructions, just
like life’s vicissitudes. Bold and dynamic, this work represents a pinnacle in Yang’s ink collage
series. (Chang Fang-Wei)
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An Elusive Curve

2005

B ve JIEEX) ~ Wi Acrylic on Canvas
180 x300 cm

#BB% Donation 2018.0003.001
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Marshy Green

2010

=~ Br/) - 1B AR Ink, Acrylic, Paper on Linen
200 x 600 cm

BfE Purchase 2018.0003.002
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