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Daniel Lee was born in Chongqing, Sichuan Province, China. He graduated from the Department
of Fine Arts of Taipei’s Chinese Culture University, and then the Art Institute of Philadelphia
where he studied film and photography. He has lived and worked in the United States for many
years.

Daniel Lee is an international Taiwanese artist who became famous for blending photography
with digital technology. He started out as a brilliant commercial photographer, and then in the
early 1990s, inspired by the personal computer and image editing software revolution, began
developing digital artworks. He exhibited his digital work for the first time in 1993 in New York
with Manimals. In this much talked about series, Lee reimagined an Eastern folk tale with digital
media, altering human facial features based on characteristics of each of the twelve animals
of the Chinese zodiac, resulting in a mesmerizing series of contradictions. In 1994, he created
the Judgment series, which saw a continuation of Eastern subject matter with contemporary
versions of folk deities presented in the Western portrait-painting format. The series creates
feelings of vague unease with its vivid and monstrous figures that occupy the limit between
reality and fantasy.

In 1997, Lee was invited by the New York Times Magazine to create Self Portrait for its millennial
edition. Consisting of four sequential portraits, the series presents a transformation of an
individual’s features—from large simian eyes and ears to more delicate human ones—to
suggest that technology not only changes our living habits, but also our physiognomy. The
series furthermore testifies to evolutionary theory with an abbreviated account. Lee dispenses
with the traditional Eastern principle stating that appearances spring from the mind, and places
this with the notion that our interpretation of what appears to us is guided by technology and
habit.

Before incorporating computer technology, Daniel Lee attempted to parlay his skill with
commercial color photography into artistic expression. Black and white had always been
seen as the choice for art photography mostly because of color’s strong commercial appeal.
He attempted to transcend this limitation by manipulating hues and film exposures in the
darkroom, and creating intense color contrasts that reinterpreted the photographic art form.
He used elements composed of undiluted colors to challenge the documentary nature of
photography and seek a purer figurative language. His experimental series Color of the Third
Kind is representative of this period of work.

The stark contrast between social problems, especially the rise of homelessness, and the
flourishing American economy of the late 1980s prompted Lee to embark on his three year
project titled the Homeless series. In 1988, he started by shifting his focus from commercial
photography to art, hoping to find his artistic purpose. During this three-year period, he sought
his artistic voice and creative drive by expressing his concern for society and philosophical
speculations, and by experimenting with the medium and related techniques.

His project 108 Windows, created onsite and exhibited at the Taiwan Pavilion of the 2003 Venice
Biennale, was both the artist’s last digital work based on Eastern themes and his first audio-
visual installation. Consisting of projections of 108 different gods and ghosts from mythology
that are complemented with the solemn knell of bells and cycling digital images that overlap to
tell stories, the work suggests the profound concept of reincarnation from Eastern teachings.
The work’s changing hues reflect the artist’s refusal to be framed by a rigid definition of life,
and his creative direction has since shifted once again, thus adding a powerful footnote to this
chapter of his creative journey. (Chaoying WU)

© Taipei Fine Arts Museum. All rights reserved.
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Self Portrait

1997

HIERIE SR Archival Inkjet Print
62 X 49 cm (x4)

%24 Purchase 2018.0005.001

© EALTHIIEMEE REMRE BMENBE

© Taipei Fine Arts Museum. All rights reserved.
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BRI EAEER ("EH L R)
Judge and His Guard (Judgment Series)
1994-2002

SaEIIESR Archival Inkjet Print

99.5 x149.5 cm

B2 /& Purchase 2018.0005.003
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8 (TEH , RY)
Juror No. 6 (Judgment Series)

1994-2002

BAFEIIEER Archival Inkjet Print
126.5x88.5 cm

B2fE Purchase 2018.0005.004

© Taipei Fine Arts Museum. All rights reserved.
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Irises 11 (Color of the 3rd Kind Series)

1987

SaEIIESR Archival Inkjet Print
56.5x88.5 cm

Bf& Purchase 2018.0005.005
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BR(TE=®MEL RH)
Autumn in August (Color of the 3rd Kind Series)

1988

AR 5 Dye-transfer Print
54.5x85cm

F2f& Purchase 2018.0005.006

© Taipei Fine Arts Museum. All rights reserved.
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ABEHER 2 (TE=@4, R5)
Figure Composition IV (Color of the 3rd Kind Series)

1991

P EABM Cibachrome Print
103.5x 82.5 cm (x2)

R Purchase 2018.0005.007
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BE (TE=eME) R5)
Cage (Color of the 3rd Kind Series)

1992

SHERIESR Archival Inkjet Print
60.5x48.5 cm

#f8 Purchase 2018.0005.008

© Taipei Fine Arts Museum. All rights reserved.
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Untitled 4 (Homeless Series)

1989

B\ ZE K37/ Type C % BJHEN Photomontage/C—print
60.5x76 cm

B Purchase 2018.0005.009

© EALTHIIEMEE REMRE BMENBE

1989H9Z K (TR 4 RFI)
Winter of 1989 (Homeless Series)

1989

B\ E K37/ Type C % HEN Photomontage/C-print
76 x60.5 cm

Bf# Purchase 2018.0005.010

© Taipei Fine Arts Museum. All rights reserved.
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108 Windows

1996-2003

Zof4E B RS 82 Media Installation
14'49"

R Purchase 2018.0005.002
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