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Hsia Yan’s seventy-year creative career has taken more twists and turns than that of any other
member of the Ton-Fan Art Group and includes numerous stages marked by changes in artistic
style. Throughout his journey, Hsia has exhibited tenacity mixed with an amiable and easygoing
attitude. Each leg of this journey has its unique character and represents self transcendence.

In the 1960s, Hsia Yan established his main style, which has been called fuzzy people. In the
1970s, following his belief that each culture possesses its unique spirit and characteristics, he
was compelled to learn more about Photorealism upon encountering this rapidly developing
art movement in New York. After some consideration, he developed his fuzzy people style
that could be described as “1/8 of a second shutter speed Photorealism” based on quivering
lines, and became a representative artist in New York’s 1970s and 80s Photorealist painting
movement. However, he still believed that all art comes from accumulated life experience and
one’s cultural roots, and therefore at the end of the 1980s, he once again picked up his familiar
fuzzy people style and drew creative inspiration from subject matter in traditional Chinese
painting and folk myths to create new work. In this period, he invested his fuzzy people with a
new spirit and ideas to create the works Ji Gong and Sword in Lion’s Mouth #5.

Hsia Yan thinks that traditional Chinese folk art is richly colorful. It includes colors that literati
painting could not employ. In the late 1980s, Hsia started drawing inspiration from folk art by
introducing traditional paper cutting into his painting language.

The folk art image of a lion with a sword in its mouth is used to protect a home, repel evil spirits,
and insure blessings. Hsia Yan created a series of paintings of the lion and sword, and although
the image is constrained by tradition, he took unlimited liberty in reinterpreting line quality in
his depictions. In this way, he created many variations on this traditional image for his Sword
in Lion’s Mouth series, of which Sword in Lion’s Mouth #5 is a representative work. The lion’s
face and hair seem to have taken flight, but the sword in the lion’s mouth is clearly as sharp as
it can be, and the Taoist Eight Diagrams on the lion’s head is also clearly rendered. The image
therefore presents a juxtaposition of Hsia Yan’s two different styles of lines.

Ji Gong is another series that Hsia Yan created based on folk art. This time he depicted a folk
deity in the style of his fuzzy people, rendering its body with his trademark quivering lines, but
painting his hat, wine glass, and sachet very meticulously to create strong contrasts. Here, we
also see that he blended his previous hard-edged visual language with his fuzzy linear style. A

small insect alighting on the deity’s hat is also consistent with the artist’s later childlike style.
(Tsai Ya-Chi)
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Sword in Lion’s Mouth #5

1993

[ 53 S1EEK} ~ EF Acrylic on Canvas
140 x 140 cm

$88% Donation 2018.0016.002
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Ji Gong

1990

[BR5e SEEF) ~ B Acrylic on Canvas
183 x 112 cm

#88% Donation 2018.0016.001
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