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Chou Yu-Cheng has always been concerned with modernization, and according to his gallery
“suggests new relationships between objects and their identities by reconstructing, shifting,
and transforming elements” in his work.! He explores mass media, production system,
and art institutions. He cleverly uses his identity as an artist to respond to institutional and
social development, and reflect on his personal history in ways that seem effortless, thus
transcending the work itself to present relationships within institutional contexts.

Chou’s A Working History-Lu Chieh-Te won the 2012 Taipei Art Awards grand prize, and marks
a turning point in the artist’s career. Through a newspaper advertisement, Chou engaged Lu
Chieh-Te, who was a sixty-year-old temporary worker at the time. The artist interviewed Lu
and then presented an edited version as a document of Taiwan’s modernization trajectory.
The following is an excerpt from Chou’s artist statement:

In the first stage, after posting an advertisement in a newspaper, the artist hired a
temporary worker named Lu Chieh-Te who was nearly sixty years old. He also asked
an anonymous author to sit in on an interview with Lu and then compile information
about his work history into a biography with a beginning, plot twist, and an ending.
For the second stage, the artist presented the results of stage one in an exhibition
and employed Lu Chieh-Te as a security guard in the venue with money budgeted by
the museum for the exhibition. Furthermore, the biography was published in book
form and exhibited alongside its subject.

From A Working History—-Lu Chieh-Te, it can be seen that Chou is interested in Taiwan’s
economic transformation. At the 2012 Taipei Art Awards exhibition, Chou was able to support
the temp worker with monetary resources attached to the exhibition, thus extending his
artwork to another form and reflecting Taiwan’s process of modernization through the prism
of the life and work history of a person on the margins of society.

Chou has been consistently interested in these mechanisms but in a way that differs from
that of other politically sensitive Taiwanese artists. The art critic Hsu Chien-Yu wrote, “Chou
has chosen an aesthetic attitude” to respond to political and social issues.” And in a more
recent article, Chin Ya-Chun, speculated that “the technique Chou is most interested in, and
really good at, is to use simple form to highlight problems within dynamic structures.”’ With
the aesthetic techniques he is adept at using, he effortlessly moves between art and non-art
like an alchemist-artist deconstructing, transforming and reassembling objects, and drifts
among objects, symbols, various art media, and spaces to endue them with kinetic energy.
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Chou’s aesthetic style does not so much belong to Pop Art as Hsu Chien-Yu has said,*
but rather belongs to classical modernism. This style echoes the subject matter Chou has
continually entertained, such as his references to a Mondrian-style geometric abstraction,
and his gradual simplification of figures into minimalist-geometric solid shapes. His images
are powerful, perceptual, and leave room for a careful consideration that has drawn the
attention of many art critics.

A Working History-Lu Chieh-Te was first presented in the Trading Futures exhibition at Taipei
Contemporary Art Center, which included the book A Working History—Lu Chieh-Te and the
newspaper advertisement the artist used to recruit Lu Chieh-Te. The work was later presented
at the 2012 Taipei Art Awards, and in this incarnation included the book, a wooden platform
painted in patterns that matched clothes worn by Lu during the interviews in stage one of
the project, and also Lu in the capacity of an exhibition guard paid by the Museum. In 2013,
the work was presented for the third time in the group exhibition Are We Working Too Much?
at the Eslite Gallery, where Lu also appeared but this time to create a blue painting and to
sign a paper which was exhibited next his portrait drawn in pencil. The Kaohsiung Museum
of Fine Arts later presented the blue painting and the book A Working History—Lu Chieh-Te in
the solo exhibition Liszt in 2013. (Chang Fang-Wei)

1 Edouard Malingue Gallery, https://edouardmalingue.com/artists ch/%e5%91%a8%e8%82%b2%e6%ad%a3/.
2 Hsu Chien-Yu,“From Chou Yu-Cheng to Liszt,” http://www.yuchengchou.com/Text/Liszt curator.html.

3 Chin Ya-Chun, “Chou Yu-Cheng, Identical Twins, Dynamic Sculpture, Universal Air, Transition, Catalogue Painting,

Dynamic Structures, Sacrifice, TKG+, Tomorrow,” Artouuch, 2018. 5, https://artouch.com/exhibition/content-1883.html.
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A Working History—LU Chieh-Te

2012-2013

B %~ % At AR - =R WA - ENRIZ Acrylic on Canvas, Wooden Board, Graphite on Paper, Newspaper, Books
B2 Monochrome Painting 149.5 x 290 x 5 cm ~ 21 Drawing 42 x 29.7 cm ~ 282138 Sign-in Sheet 42 x 29.7 cm »

RAKES Newspaper Advertisement 75 x 58 cm ~ 2 Books 20.5x 13 x 1.5 cm

BfE Purchase 2018.0012.001
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